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NOTES ON MONUMENTS OF EARLY
CHRISTIAN ART. '

SCULPTURES AND CATACOME PAINTINGS.

InTropucrony REmakrsS.

Tae spring of Christian art must be traced to the Cata-
combs, more espeeially the Cateecombs of the Eternal City—
thoze fs.r\-ﬂt}:\ctchmg and lgbyrinthic under—gmund passages or

eries, mterspersed with chambera in various forms, whera

e followers ofp the now faith buried their dead. From the
cemeteries of sybferranean Home the most numergus remaing
of the early centuries of onr era bearing Christinn emblema
and inscriptions, or representing Chrstian subjects, have
been brought to light ; and in beholding their half-obliterated
wall-paintinge, we may still form a distinet iden how the
Christian element was first introduced into art.

It waa nt the close of the sizteenth centary, after ages of
neglect, that the cxplorations of this gloomy and mysterious
city of the dead were eagerly vot on foot.  Vast discoveriea
were made at that time, and great must bave been the emo-
tion felt by the explorcrs,—amongsi whom ranke foremost
the indefatigable Antonio Bosio, who left us the firat descrip-
tion of the Catacombs, published after his death, under the
titls of * Roma Sotterranca ™ (1632}, The sides and roofs
‘of the sepulchral recesses were then found to be covered
with a great variety of paintings, And besides the thousands
of inscriptions, in Liatin and Gﬁ'eek and also some eculptored
enrcophagi, innumerable objects of various descriptivne wers
discovered in and near the resting-places of early Christinos,
—umell terra-cotta and bronze lamps, exhibiting the mono-
gram of Christ and Christian symbnls, glase vessels and
tragmentsa of glame, with fizures in rruld J.eaf vases of terra-
cotta and other material, unguent boma, gems, plaga pastes,
medels, rings, fibule, and other persoual arnaments, various
utensils {which, in gome inatances, have been loo readily



2

taken for instruments of torture), and even little ivory
dolls nnd other playthings upon the spots where children
had been buried. Gnl'artunately, however, s great many of
the most eurious objecta foll into private hands, and were
afterwards lost to the world, among them such as are par-
tictlarly noticed by Bosio, Aringhi, Boldetti, and Bottari ;
and the relica of primitive Christianity we now see in
mussums and churches at Rome are therefore only to be
coneidered as A small portion of the Catucomb treasurea

In our ewn time moch bus been done to throw fresh light
upon the Christian monuments of tha first centuries, the
sttention of archaologists having been again strongly directad
to the history of the Catacombs. Under the anspices of
Pive the Ninth, and mainly under the divection of the wall-
known investigator of subterrancan Rome, Giovanni Battista
e’ Rossi, new excavations bave been earried on, which have
led to important results, the most Important, in fact, since the
days of Boaig. The Christian Muoscum in the Lateran Palace
bos likewite been founded by Pope Pius the Ninth (1854),
and this collection, systematically arvanged by the late
Father Giuseppe Marchi, forms now a centre of  sacred
entigquities ” to which we have first to turn in order to atudy
the clarscteriatics of early Christian art. It contains the
most complote serics of Christian soulptures; for those have
been removed to it which were formerly in the Vaticin

Before the opening of the Lateran collection the Christian
Museum at the Vatican was the anly one of the kind.  This
muzeum wos founded by Fope Benedict the Fourteenth in
1756, and the Christivn sntiquities brought together by
Francesco Vettori, Filippe Buonarruoti, Cardinal Carpegna
were incorporated in it; although now devoid of its senlp-
tures, it is still rick in objects of the higheat interest, fur the
grentest part cxeavated fram the Catocombe.  Other collec-
tions in Beome, containing monuments and remains of the
early Christian nges, are t—the Kircherian Museum of the
Collegio Romana, where u rdom is entircly dedicated to them,
the ¥ Custodin” of Helies in the Apollinare College, the

inn Museum of the Cellege of the Propaganda, and the
Museum of the Capitol,

It i proposed in the following pages to give brief notices
—1et. Of early Christian Sculptures, which are to be found
not only in the eollections mentioned above, and in eccle-
aiasticalybuilrlingn of Rome, but also in other Italian cities,
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and on this side of the Alps. 2nd. Of the more curious
Catscomb paintings, In thiz aceount, or rather catalogue,
many deficiencies must necessarily be met with; for, to
attain completeness, pereonal inspection of the monu-
ments ecattered through chorches and museums of Italy,
France, und other countries would be indisEenanble, not
to speak of visita to the Catacomhs. No pains, however,
have been spared to gather information from all nccessible
sources, and as there exists no other catalogue of these
relics, it is hoped that the present one, even in its imperfect
state, may be found of some use to students.




