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SCUDAMORE ORGANS,

OR PRACTICAL HINTS RESPECTING ORGANS
FOR VILLAGE CHURCHES AND SMALL
CHANCELS, ON IMPROVED

PRINCIPLES.

BY THE REV. JOHN BARON, M.A.

RECTOR OF UPTON SCUDAMORE; WILTS ; LATE MICHEL

FELLOW OF q‘_mll"! COLLEGK, QXFORD.

WITH DESIGNS BY
GEORGE EDMUND STREET, F.5.A.

Ty faid, and T believe the tale,
Thy humbleft reed could more prevail,
Had mare of frength, divlner rage,
Than all which charms this laggard age,
Even all at once vogether found,
Cexilins mingled world of (bund.™

Addrefi o Mufic in * The Paificns,"—Coiirss,

LONDON:
BELL AND DALDY, 186, FLEET STREET.
1858.
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DESCRIPTION OF THE ILLUSTRATIONS,

Plate I, Fronmdipicce, Organ in Upton Scodamore Church—See
p. 38-46. The extenfion from welt to eaft conld be increafed
r {ome fites (o 6 ft. inflead nf? ft.y wl:.ich, with an increafe of

projection to 1 ft. 6 in., inftead of 1 ft. 3 in., wounld give room for
a Stopped Diapafon, or fome other addition to the contents. The
I:-:Ilom could E: placed over head, immediately under the windcheft,
if defired. Lt would alfo be ble, either with or without the
increafe of projection of the windchelt, to make the player face the
o and the cafe to flend without fixings to the

F%ll;rca II. and ITI. Suggeftive Examples of Ancicnt Organs.  Fig.
1 in Plate II, is from Gafurius®s Theorica Mufica, printed at Milan
in 14932, and iz here copied from Dr. lebau.lul-rlﬂoryofr.hn
Organ,* p. 12, in wh:chm alfo given other corious engravin,
illaftrating the progrefs of the organ from the Pan-pipe of chﬂgz
times m the organ of the eighteenth century } fee, particularly, pp.

6u,
Fig. 2. The girl ing on a portable organ is from an Italian
Pl.mnng ar S:Lenl.,sil:y g&)! Eucu BGPI'::].I whorliipved at the beginning
of the fourteenth century at that and is here copied &am
Shaw’s Drefles and Decorations of the Middle Ages, vol. i. plate z5.

Fig. 3. The organ held by an angel is from & painting of St
Cecilia, in the Munich Gallery, by Locas Van Leyden, (a. 0. 1523,)
and is here alfo copied from Shaw, vol. i, woodcnt at the end of
the explanation of Plate V.

lgnll engraving of the whole figure of St. Cecilia playing the

organ, while held by the angel, is given in Mra. Jamiefon’s Sacred
and Legendary Art, pi 351, together with an engraving of the pifture
of Hans Hemmelinck reprefenting an angel playing a portable organ
of fomewhat different form, p. 3

Plate II1. From paintings at Florence, execued in the fourteenth

century. :
Fig. 1. Angel with organ, from a frefeo by Giotto in the Church
of Santa Croce at Florence,
Fig. 2. Organ, from a ﬁ':[i:n by Andrea Orcagna, in the Church
of Santa Maria Novella, Florence.

® Prefired as an archaologles) introduétion to Mr. Hopkine's treatife,  The
Organ™
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Fig. 3. Organ, from a pifture by Andrea Orcagna in the Gallery
of the Accademia delle Belle Arti ac Florence.

‘The date of the frefco by Giotto, from which Fig. 1 is taken, is
circa A.p. 1300, 1305 ; the date of Orcagna’s paintings is circa A. .

k 3.;0'5?-

late I'V. Open Diapalon—8 Dispafon. In comparing thefe
in the =ng:a'vin}:allow§nu: mnﬁl:edmde for the dlﬁmpfemog feale
there noted. ‘The C C pipe of the Open Diapafon is always twice
the length of the C C pipe of the Stopped Diapafon, and {o on.
The Princi};cl is half the length and diameter of the Open Diapafon,
and the Fifteenth is half the length and diameter of the Principal.
The Dulciana in the fame length as the Open Diapafon, but litde
more than half the diameter. Stopped Flote is half the fize of
the Stapped Diapafon.

Plate V. Organ in the Church of §t. Thomas, Oxford—See pp.
36, 37. The bellows is’Iplwccl over head, immediately under
the windcheft and pipes. This defign may be modified by tarning
the keyhoard to the organ ; and for fmaller contents, by redue-
ing the extenfion from 8f. to gft. 6in. The projedtion of the
lower part of the cafe belng increafed & as to receive the bellows,
and fland independently, as in the Douglafs organ.

Plate V1. Cabinet organ. Contents Smlpped Diapaion and Prin-
cipal. Suitable for finging—claffes in a fchool, or where the protettion
of the doors might be confidered defimble. For a Chamber organ
the keyboard might be turned, as ufual, towards the inftrament, and
the fize and height might be reduced.

Plate VII. St. Cecilia organ. Contents ¢ t to g z— perhaps
B o f2 would be preferable. ‘This is an adapmtion of the organ
of St, Cecilia in the painting of Locas Van Leyden.

In the engravings deieribed in the above Jift may be obierved three
diftin& plans of pipe arrangement, which, for convenience, may be
called the Pan-pipe, the concave, and the convex. The Pnn-pisps
arrangement, as in the two portable organs, Plate IT, and the 5t
Cecilia , Plate V11, is fuitable for very fmall organs and fhort rows
of pipes, Eut would hardly look well or wark well if extended to any

t length, as may be feen in Plate IV, where two whole ftops are

us arrenged In a fingle line. The concave is formed by putting

the larger pipes on each fide and the fmaller in the middle, as in the

Upton Scudamore Chancel organ.  Sec Frontifpiece, The convex

in formed by the reverfe procels of putting the larger pipes in the

middle and the finaller at each fide, as in Fig. . of Plate I, and in
the Principal of the organ at S$t. Thomas's Charch, Oxford.

Both the concave and the convex plans are economical of rocm,
which would be walted by adhering to the Pan-pipe arrangement in
any but very {mall organs. Sometimes the concave and the convex
plans may be combined with advantage in point of room, ftructure,
and appearance.



Chriftian Architecture ” is a propofition
which only needs to be enunciated in
order to be approved. Neverthelefs, in
the earlier ftages of the prefent happy
revival of Gothic architecture in England, this effential
principle was fo frequently overlooked and wviolated
that its recovery and extended application is one of the
large debts of gratitude we owe to the late Mr. Pugin,
and it ftill behoves every one who loves Chriftian
truthfulnefs and archite@ture to do his part in main-
tzining, extending, and applying this principle. Of
all pieces of church furniture the organ feems to be
that which is as yet leaft penctrated by the truthfulnefs
which has been attempted, with more or lefs fuccefs, in
every other part of the facred edifice. In fad it feems
to have been taken for granted, that, except they were
very mufical, neither clergy nor architeéts had any
bufinefs with the organ, or at moft it was thought
fufficient if the archite@ of the church were requefted
to defign the ornaments of the cafe; which is much
the fame as if a cook profefied to take orders from her







