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PREFACE

Tue tithe of this work indicates the aim of the authors. Not a few
gtatemenis and rules have been current in text-books thet, from the point
of view of composers and of the best teachers to-day, are unneecasary and
sometimes even incorrect. When we find a rule constantly broken by one
great eomposer after snother, it is probable that the rule ought to be mod-
ified or given up, and not that the composers are wrong. It is the inten-
tion that statements and rules in this book shall be expressed with exact
truth, and explained wheo real explanation is possible. It has slso been
remembered that betfer work 1s secured by directions as to what may be
done, than by laying too much stress upon what ie forbidden.

About Bome matters there iz 8 marked difference of opinion among
theorists; such things cannot ba considered as ssttled for good and all, and
no definite statement should be made exeluding other well-grounded points
of view, e.g. the chords of the 11th and 13th. ¥

The chord of the 8ih has been treated with more detail than wusual,
an attempt having been made to enalyze and clasaify the features that
meke this chord so difficult for tha student.

While the old strict rules a# to secondary Tthe are given fully, the
modern theory snd use of these chords bave received just consideration.

The chord of the Uth has been discussed as 8 largely independent chord ;
it was also obvious that the growing feeling about chords of the 11th and
13th ought to be recognized, although the opinion of the authors, se ex-
plained in the chapter on that subject, is that these latter can aeldom be
classified a3 independent chorda.

It is believed that the trestment of chromatic alterations in chords,
and of the augmented 6th, 6-5 and 6-4-3 chorde iz in accordance with
present thought, snd that this 18 also the case 84 rogards suspension.

The chapter on the old modes ia necessarily brief, but it is hoped that
it may lead the student to further investigation of an important and inter-
esting question,

It is often the case that exercises with figured basaes are written
correctly, but only mathematically, by simply reckoning each echord as &
kind of puzzle, without reflecting that the whole thing means music after
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all. The most difficult thing, for one not used to it, is the having a mental
conception of the real sounds of the symbols written down —in other
words, hearing with the eye. Education now is directed to the thing, not
to the symbol. As the practical way of working in that direction, in this
book from the very begianing the harmonizing of metodies goes step by
step with the writing from figured basses. It is hoped that the illustra-
ticns quoted from many composcrs will be of bhelp by showing what haa
actually been done with our harmonic material.

For matters connected with acousties (§8 5, 13), the student is referred
to Helmholtz’s book “On the Bensations of Tone,'” and to the essay on
* Partial Tones™ in Grove'z “ Dictionary of Music,”

Bosrow, Augis, 1904.
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