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HISTORICAL SKETCH

OF THE

DUSSELDORF SCHOOL OF ART.

To the connoissaur aw souwrant with the progress of miodern art, the
origin and present condition of the Dumseldorf Sehool of Painting are
of eourse familiar; but, se it has eprung into existence and risen to cel-
ebrity within the last forty yearm, and as the rave colleckivn of piotures to
which thia cafalogue refers is the only exposition of its works ever opened
in this country, it is presumed that the following brief outlive of ita his-
tory will be fnteresting to & majority of the visitors to the * DusaxLoosz
GaLLERT."” . 5 .

It i somawhat strange that Dusseldoxf, the capital of the inconsider-
able duchy of Barg, in the Rhenlh provioces of Prumsia—as town of
little note, dignifled by no histotical essociations, situated on the monot-
onous flate of the Rhine, far below the region of ite grandeur and en-
chantment, with nothing to boast in the way of palaces, churches,
thesters, or ruins, the grest staples of continentsl ecities,—should, naver-
theless, be the seat of & achool of painting, perheps the most sonspicuous
on the Continent, and which has sidsd in giving stabilily and strength
to the most important movements in the history of modern art. Itis
true that & famous collection of pictures cnes adorned the walls.of the
electoral palace; but the palace was destroyed in 1794 by the French,
and the picturss were removed to Mumich. It was long after their re-
moval that the school began to fourish and become prominent. It
seoms to have found some congenial influsnces which are Lidden from
common observation, and make up for the spparent deficiences of the
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place. FPerhapa the artists who have congregated in so unromantio a
locality have bean urged to grester efforts after ideal beauty by the very
presence of the natural barrenness which eurrounds them,

Comeliua, to whom, we believe, belonge the honor of the foundation
of the school of Dusseldorf, was a nalive of the town. Though little
known in this country, his nama stands st the bend of the modern Ger-
man painters, especially of thosa who, in immediate connection with, him,
broke through the conventional manneriame by whick the genins of artists
was trammeled and the spirit of art depraded, and, in oppesition to acad-
emiea and profeseors, sought o frect field for the exorciss of “ the gift and
faeulty diving™ of which they were the possessors.  Of these men, Cor-
neliva, Overbeck, and Bchadow ware the most distingnished. They met
at Roms, whither they had gons for s common purpese—ithat of secking
among the works of the greatest masters for the truest inspiration. They
regarded themselves ae the martyrs of the modern absurditice and imei-
pidities which wsurped the places and suthority of art. Overbeck had,
in fact, baen expelled from the Assdemy of Vienas, for exercising that
indepandencs of thought which never fails to excite the horror of old
& foundationa.” He had taken rafuge frem the arademicians, amongst the
grand memovrials of the early painters of Taly, He found Kaodred spirita
in bis eountrymen, banished like himeelf by the peenlities and pompous
abeurdities of the Germen achools, #od bke himeell in quest of & purer
standard of teste end & mora congenial field of lsbor.

Under such circumstances. it was very natoral that they should go
from one extreme to tha pthar; from the altra-modern to the ultes-
medievsl @ from the overloadad ornaments and artificisl rodundancies
of painting which ware naarest to them in point of time, to the simplicity
and sincerity which were furthest off—e¢ven beyond the period of highest
excellence, quita back to the infancy of the Rervival of Art. Equally
natural was it that they should have found in their new usscciations,
controlling motives of life, higher than the standards of artistio taste,
The old mustern lod them to the old faith. They exchanged the cold
formalities of  German Lutheranism for the more vivid ritusl of that
church over whoss altars, and in whosa aisles and eacristies and cloistars,
they had stodied the works of the masters of their adoption, and found
in their pure and simple creations not less the inspiration of geniue than
the fervor of unaffected faith. Cornelice wae born a Roman Catholic.
A large number of his fallow students in Rome, including Overbeck and
Bchadow, were converted to Komaniem, and, #s & matter of courses, went
far beyond him in devotlon to their new faith, Their fanaticism, how-
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ever,—for with some it reached that poiot,—gave new ardor to the zesl
with which they devoted themselves to their art

A school of paintsrs formed ander such influences, and animated by
such indueements, could not have failed of ‘waccess. Their extravagance
wan oot of a kind to interfers with their progress; for it was the extra-
vapance of simplicity and adherence to the rea! forme of nature. Tt was
the imitdtion of & former style, It is raa; but that was better ae a found-
ation than conformity to soy modern standard.

The king of Bavaria, whosa abdiestion and downfall cught to be
lamented by sil the paintera and paint brmshes in Christandom, visited
‘Rome sbout 1820, during the residence there of theee naw enthusiasts of
the old school. He sdopted their notions of art, end, what wes more to
tha purpees, adopted a great number of the artists themselves, and proved
s constant and munificent patron of their labore. To him, more than
to any other mam, Germany is indebted for the miooess of modern art.
Munich is full of the pictures of Cornelius and hin dissiplas, painted under
the anspioes and diveetions of Louls of Baveris. -

But to come back to Dueseldorf SHoon after the aohsummation of
the pew movements at Bome and the scesssion of King Louts, Cornalins
waa established at Munich, and Behadow, his co-worker, wae appointed
Driractor of the Dumaldorf Academy; to which he immediately commu-
nicatad the spirit and style which they had beth adepted, and by merns
of which & new impulee had been given to German art.

It was thus that the Dumeldorf school derived the distinetive peca-
linrities which charseterize its works of sacred art. Bohadow, sines ha
has been at its head, hes devoted himseif almcst sxclosively to the paint-
ing of purely religiona pictures ; and the best preductions of the Acad-
emy have been of this deseription. The school, bowewear, has been by
no mesns confined in ite Jabors, or in it reputation, to this department
of art. Home of ite most distinguished artists are painters of historicsl
pictures, landscapes, and still life. Many of them sre Proiestants, and
ulirs Protestants; the religious opinions of both sides of the school being
sharpened by contact with each oiher. At the head of the Iauter clam
stands Lessing, who hes acquired # great reputation from his pictures of
the scenes and heroea of the Reformation, and who i locked up to se the
hesd of the Protestant branch of the Academy.

The Dussaldorf Collection in thia city, is one of unusus]l magmitnde
end eomprehentiveness in the way of art for it is in fact & revelation of
a whole school of peinters whose existance, unlil within the last faw years,
has been slmost unknown to the general publie of this country. When
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the exhibition was first openad, it comprised only a faw pictares, and wne
not enriched by the productions of the most eminent artists of the Acad-
emy. Thess minor specimens of the sehool proved, however, in the
highast degres acceptabls, not cnly to the dilletantt but to the popular
taste. Their striking fidelity to pature, in drawing, coloring, and expres-
mion, was uoiversally apprecisted ; end the American publin, charmed
with the inkling they had chisined of the new school, became sager to
extend their scquaintance with its productions. Under these cireum-
stanoea new paintings, many of them by the greatest names of the Acad-
emy, were from time to time added té the Gallery; until at length Lee
ging’e last and grestest work, * The Martyrdom of Euw,” and Sohn's an-
chanting pieture of ¥ Disna snd her Nyoaphe," crovwned the atiractions
of the exbibition, '

Varety is one of the most plessing charscternistion of the ocllaation.
1t embraces all classes of subjeots, fromi the sublime to the grotesque;
and the light and humorous pictures appear to. ba as perfect in their way
#s the grander worka of art which illustrate striking events in sacred and
profane history. But the beautice and defscts of the collection, whatever
they may be, cannot properly be discossed in the preface to s catalogus,
It would be esey, indeed, to quote voluminously and favorably from the
columnos of the public prees; but it is nof designed to forsatall individual
opinion, Let visitors be their gwn eritios, and pronounce for themselves
upon the merits of the pictures before them,
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1. Leesing’s Great Historical Picture, # Huss befors the m."'
or © The Mortyrdom of Hues”

This being Lessing's grestest work, and angquestionably one of the grandst
productions of modern art, it hea ocosgioned some sorpriss that it should heve
been parmitted fo find ita way moroas the Atlantia The mmple fsot is, that Mr,
Boker, the proprietor of the eollection, who, during s resldencs of twenty years
st Druseldorf, had been well saguainted with Mr. Lessing, obtained his promise
of u preference in the purchase of this pleture, at the time of M commencement ;
and in the spring of 1850, when it was nesrly finished, thay finslly agresd npen
the prisa, Thus, Mr. B, beenms tha poasassor whila the picturd was mneompleimd
in the artistls studio, Had it been submitted to the ordeal of publio judgment,
the chanes of its becoming privats property would undoubtedly kave been Tost,
Tt waa expresaly stipulated with Mr. Lessing, that it should nowhera be exhibitad
exoept at Dusseldorf; and during only five daye that it was sen thera, an advanse
of £1,200 was already offered on the first price. The Trusseldorf correspondent
of the Augsbury Gazeils, says— :

“ During th fw days of poblia sdmission to Leging's Huse, wa have had oneson-
tinwal processfhn to the Asademy, aa well froim our own oity snd environs as also
from other towns aad places on the Rhine. Nodhing wes spokan of but this pis-
ture; and the manner in which it was ssnvamed snd how it wos visited and seen,
may with great propriety be ealled an artlstioal event, Lemsing's full maturiky
ot be aseribed to bis alear anddecdded ohjsckive knowladgs, sod ba is truly the
painter of individoalities; his figures ara drawn and eolored with the wimost
perfoction; the blood dirculstes—they live in complete and undisturbed vigor,
aad are distinguished by the grestest barmony in compouition sad repressuis-



