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Canto VIT,, page 33, line 28,
“ Then vouchaafa, m mm to relate,”

"mnmmymm.mmhm
lﬁmbnm.,pqgs'm,]inoﬂ BRosd—
marks it with so fix'd a viel,”
Instead of
= Beeing he makes it with so fix'd & view.”
Pago 86, nota 3. Bead —
* Lagygis easchero,” for # Laggio sacharo in.”
Pago 119, note 3. Read -
*Goal fors of da oho prire essar dee;
Che pin mi gravars com pho o' ellempo,”
Insterd of
% (Coai fose' 8 de ehe pore doser das;
Che pid ni graverd com' pin m' sttempo.”

batray'd,
“Like beaks of farmished storks®, their wofnl plight.”
{® La Fontaine's fubile, #14 Rensrd ot 1s Qlgogee"")
lnatndnt
stone teeth betray'd,
Ghuﬂnnnghionpmﬁldrmﬂﬁ%pﬁﬂhﬁ.
Cante XAXTIT., page 152, ling 14, Bead—
.“Immmm u:;pnnm"smma}.

= Lowrn that this Ptolomy (our prisoner's name).”
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PRELIMINARY DISCOURRE.

It has been the singular fortune of Dante to have suf-
fered more from the extravagant eulogium of most of his
Ttalian commentators than from the severest eriticism of
foreiguers, There is not & nauseous or indecent allusion,
an obscure ellipsis, & prolix and irrelative deseription, a
scholastic subtlety, a quaint or puerile conceit, in the * Divine
Comedy™ which the Biagiolis of Ttsly have not attempted to
justify, which they do not extol, nay somctimes propose for
imitation. What has been the consequence } The majority
of readers, who peruse & pocm not as o task but for amuse-
ment, finding these defects (and they are numerous) obtruded
on notice and the ohjocts of panegyric, are apt to infer that
the poem contains nothing really worthy of admiration, and
they discard it as & monstrous production of the middle nge.
Disguated with the ogives, the minute and clustered colummns,
the niches overloaded. with statues in some Gothic cathedral,
they leave it without bestowing o thought om its prandeur
and solidity. This ia precisely what has happoned to Dante,
It iz high time therefore to allow him to speak for himself,
to read his poem without the aid of this class of commen-
tators.. We would especially warn the student against that
love, or rather abuse, of ellegory, which seems to have in-
feated them like a contagious diseass. Everybody knowa that
the three monsters which obstruet the poet’s ascent up
Mount Sion (if indeed that was its name) are a lion, » psn-
ther, and s she-wolf. Now these, the commentators sasure
us, are mere types—the first of ferocity, the sscond of sen-
puality, the third of syarice. Presumptuous ss it may
appear in an ultramontane to question the interpretation of
8o formidable a phalanx of diviners, we conceive that we are -
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ii - PRELIMINARY DISOQ0URSE.

justified in doing so by the authority of the poet himself, by
the gratuitous end fanciful nature of the hypothesis, and by
the danger of having recourse to allegory when the text
bears & clear and definite sense. But it is cvident that the
force of these cbjections depends in & grest measure on the
view which we take of the © Divine Comedy.” IF it be con-
sidered a8 & mere fiction, every reader would be at liberty to
put his own construetion on it; it would be a tale without a
moral, & vigion which might be variously interpreted without
compromsing personages of things, Thus congidered, the
transcendent merits of the work vanish. 1If we would duly
apprecisie ita imporiance, we must for  moment forget that
it is fietitions. We must assume that Dante sctually visited
the eicrosl regioops, that esch incident i & literal fact.
Why then allegorize the bessts in question ? in other words,
why sacrifice the savage guardians of the mountain to the
vagus phantoms of imaginstion? Virgil, alluding to ihe
deliverance of Italy by Candells Seals, lord of Verons, says
distinctly of the she-wolf—
% Onesta o caccerd per ogni villa
¥in che I avra remesss nelly’ inforne
La onde invidia primo departilla.”
% Canto i,

Can there be a doubt then that all the thres monsters
had been despatohed from Hell by Laucifer to prevent vir-
twous and pious sonls ascending the mountain of bliss? Why
have recourse toallegory ! The beasts amply suffice to guard
it. If the figure means anything, it implies that Danie was
impeded in his ascent by the vices typified, yet not one of
his numerous biographers affords tho least reason to suppose
that he was addicted to any of them. He was vindictive and
irasciblo in the extreme, but not ferocious, Instead of being
voluptucus, hia whele life was & series of hardships and pri-
vations; be himeclf feelingly adverts to the misery of being
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dependent on the bread of sirangers for our support. He
had not a tincture of avaricein his character. Consequently,
the above vices could not have impeded his ascent.

In the name of common sense then, let us interpret the
words in their literal meaning; and when the poet specifiea
s lion, » panther, and ghe-wolf, let us conclude that they
were stich indeed. We have dwelt the longer on this poing
becanse this very passion for sllegory has induced most
of the commentators to denaturalize one of the noblest and
most interesting personages in the poem. We refer to their

“endeavour to persuade ts that Beatrice is the type or symbol

of theology. As portrayed by Dante, she is » model of
virtue, tenderness, constancy, intelleetnal wisdom, and un-
remitting solicitude concerping his wclfare, At an early
period of their Tives, a mntual passion united their hearts;
and, notwithstanding his expulsion from Florence, embittered
by the confiscation of hiz paternal fortune, her affection for
Lim never guffered the slightest diminotion ; it seems on the
contrary to have incressed with his misfortunes, and io have
survived her premature death. In Paradise she watches over
all the vicissitudes incident to his career—she anticipates
impending dangers; consults with her fellow spirita, Rachel
and Lucia, on the beat means of averting them; she quita
her celestial mangion and visite the infernal regions in guesé
of & epirit capable of conduncting him in the perilous expe-
dition which he was permitied, or destined, to accomplish;
in & word, she becomes his gusrdian angel. Such waa
Beatrico. But when she is allegorized into the type of
theology, the whole interest which she inspired yanishes;
the brillisnt colours of the portrait fade, and nothing re.
mains but & meagre ontline which affects us no more than a
scholastic treatise on that science. It is searcely credible to
what sbanrdities this sbuse of allegory has carried certain
learned professors and popular commentators,



