A STUDY OF THE PROLOGUE
AND EPILOGUE IN
ENGLISH LITERATURE, FROM
SHAKESPEARE TO DRYDEN



Published @ 2017 Trieste Publishing Pty Ltd

ISBN 9780649065653

A Study of the Prologue and Epilogue in English Literature, from Shakespeare to Dryden by G.
S. B.

Except for use in any review, the reproduction or utilisation of this work in whole or in part in
any form by any electronic, mechanical or other means, now known or hereafter invented,
including xerography, photocopying and recording, or in any information storage or retrieval
system, is forbidden without the permission of the publisher, Trieste Publishing Pty Ltd, PO Box
1576 Collingwood, Victoria 3066 Australia.

All rights reserved.

Edited by Trieste Publishing Pty Ltd.
Cover @ 2017

This book is sold subject to the condition that it shall not, by way of trade or otherwise, be lent,
re-sold, hired out, or otherwise circulated without the publisher's prior consent in any form or
binding or cover other than that in which it is published and without a similar condition
including this condition being imposed on the subsequent purchaser.

www.triestepublishing.com



G. S. B.

A STUDY OF THE PROLOGUE
AND EPILOGUE IN
ENGLISH LITERATURE, FROM
SHAKESPEARE TO DRYDEN

ﬁTrieste






A 5TUDY OF
THE PROLOGUE AND EPILOGUE
IN ENGLISH LITERATURE

FROM SHAKESPEARE TO DRYDEN



A STUDY

OF THE

PROLOGUE AND EPILOGUE

IN ENGLISH LITERATURE

FROM SHAKESPEARE TQO DRYDEN

BY

LONDON
KEGAN PAUL, TRENCH & €O, 1, PATERNOSTER S5QUARE
188y



(ke rFiphis of ¢ Ldion amad of reproduction are reserved.)




PREFACE.

——————

Tris little volume contains the substance (con-
siderably enlarged and carefully revised) of five
articles contributed to a monthly periodical.
Though the outcome of vacation moments, it
will, I hope, be found to represent a thorough
investigation of the subject, so far as it extends.
I shall be well pleased, if the facts collected and
opinions arrived at during my excursion through
a not uninteresting by-way of literature should
hereafter prove useful to writers undertaking more
ambitious researches into the wider domains of
dramatic or. social history, and still more if they
should succeed in affording occasional entertain-
ment to the general reader.

G. 5. B
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