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PREFACE.

This Third Music Reader is designed for the Fifth Grammar Grade, or for pupils
from nine to eleven yesrsof age. In schools where this Music Course is used the pupils
of the fifth grammar class should have been taught in previcus years encugh of the
rudiments of music to enable them to sing intelligently exercises and songs of
greatly varied character in uine different keys. Since there aze found in most
rchools, at the beginning of the school year, some pupils who have received no in-
struction in munsic, and in order that all the pupils of this grade may have the musi-
eal characters and terms with their names and meaning given, for reference, it has
been thought best to devote the first few pages of this book to a review of previous
studies, :

‘Tha directions to teachers are given to aid those who have no assistance from a
Pm[egi,oull supervisor. As thore are about thres hundred exercises in this number,
the teacher will have a great variety from which to select. The exercises should be
song by the scale syllables, and also by one syllable, as 14, 16, The children should
Le tanght to think in this department of instruetion as in their other atudies ; teachers
must not expeet their pupils to Jearn music unconsciowsly ; they must learn by study
and practice.

The Time-Names nsed in-these books are believed to be a decided help to the
pupil in gaining a correct idea of ihe time-value of the differcnt kinds of noles, as-
pecialily those requiring only a part of a héat.

‘The breathing marks will be found an aid in keeping the voices together, and
giving oneness and precision in enunciation of words, as well as in the general
rhythmical effect. . s

. In order to avoid using the same syllable for sharp sol and the sevenih tone of
the major scale, many teachers prefer to call the laat named syllable ti. Toth # and
#iare printed in this Music Course, and teachers will exercise their own judgment
in deciding which to adopt. Teachers should be very eareful to require their pupila
to sing softly and distinotly.

A large number of the one- and twe-part songs in this book are selections from
the best Gorman, English, French and American composers. It is balieved the high
order of music will tend lo coltivate in the pupil a taste for none but good music.
All the music in this number, (except where the namea of another composer is given,)
i3 the eomposition of the author of Lhis series.

Acknowledgaments are due to Mr. L. W. Masow and his publishers, Ginx &
Co., for permission to use his Time-Names.

July, 1850, CHABLES E. WHITING.
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THIRD BOOK.

Review of the Budiments Taught in the First and Second Books
of thiz Series.
The teacher should write on the blackboard the following chal_-s;stau-a, and give
this Grade a review of their previous studies.
NoTws,
Whelenote, { 2 ) halfmote, { ) quarter-note, { ])
sighth-note, ( JM) sixteenth-note. ( "s."}
REsTt,
Whole-rest, { =) half-rest, () quarterrest, (¥}
eighth-rest, () slxteonth rest, (4 ).

8TaFF, CLEF, Bas, AND MEABURES.
G Clef. Measurs, Par, Hegsure. Har. Doable biy,
3

= =

| } TR - e
=== =+ 1l

The Stafl congists of five horizontal lines. The G Clef 18 so called beeande it gives
the name € to the second line of the Staff. Verlical linos drawn across the staff are
ealled bars. The space botween two bars is called a measure.

TiMe ManEs.—BEATS.—ACCENTS.
Means two quarter-nofes in a measure. g Means two half-notes in 3 measure.

Means three quarier-notes in & measure. g Means three half-notes in 2 measure.

ke S fa e

and % (common) means four guarter-notes in a measure.

% Means four eighth-notes in a measure.

g Means six eighth-notes in & measure. E Means six quarter-notes In & moasure,

The hand motions in ] and 6 time are, down on the first couni, and up on the
fourth count. In all other kinds of measures, the upper figures of the time marks
indicate the number of beats,
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The first beat is accented in the two- and three-part measures,
Tha firet and third beats are accented in four-part measure,
The first and fourth connts are accented in six-part measurs.

TrE.

A ourved line under two notes on the same line, or on the same spaca,
is called & tio, and indicates that one sound is given for the two notea.

Sprm.

ealled a slur, and the two or more notes thug connected are to be

The same mark nnder two notes on different degrees of the staff, is @

sitng to one word or syllable.

Major Boale.
a¥rs
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FOBMATION OF THE MAJOR SCALE.

Mason SCALE ON THE STAFY.
Fal
% o ﬂ'r;u n
= e
SealeNamee. 1 2 84 B 6 T8 87 8 5 43 2 1
Syllables. do re mi fa sol 1a :iiﬂﬁd?;ihsdfsmiredn

PikchNomes. ¢ d e f g a be obagfedoe

BraTing TmE.
The anthor of this Series believes in requiring the children to beat
time, and has advised the teachors in the lower grades to require it
If it hae becn done by the class nsing this book, the teacher will
need to give but litile instroetion in this exercise. The teacher

should be very particular to have the clase keep good timo, and sing
1o tumna.

Dorrep NOTEE.

This clans has had practice in singing dotied half-and dotted quarter-notes. A dot
written at the right of & note increases ita value one half: e g, a dot after a half.
note takes the same time as a quarier-note.

123 4
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A dot after a quarter-note takes the same time a8 an eighth-note,
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FORMATION OF THE CHROMATIC SCALE ASCENDING.
W&&m A Sharp (4)is used to raise the pitch of a note » half step,
Do

- o .

7 b ST @%_—;F_E@—L—y—ﬂ—ﬁ'ﬁﬂ

feaf L do di re i mifa fi mol s la 1 {:ii}dn
B—n_h; ec#dd#s[lf#gg#a;#bc
M_ B Exznum_m SHowING THE TEE OF SHARP 4, §, ARD 2,

6 Sol 1 ; .

e -
T A 1 —

3 d Re i i fa s sal

fn = ni| Every Pupil of this grade should commit to memory the syllablea
1 of the ChromaticSeale, ascending and descending.

1 e Do

Ohromatia Beals CHEOMATIC SCALE DESCENDING.

i A flat is used to lower the pitch of a note a half stap.

7 b &i7i| This Grade should not be required to sing this scale as a whole.
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