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INTRODUCTION.

Ix connection with the artist, the engincer, the builder, or
the artizan, the utility of a well-grounded knowledge on
the subject “Perapective” has been snfficiently admitted,
representations of objects ms they would appear if con-
siructed, being often required before the objects in ques-
tion can be produced ; also, to assist the judgment respect-
ing & choice from different designs, or to explain to others
the nature of an idea, or of an invention origmated in the
mind, in either case that drawing which most nearly
represemts the natural appearance of an object is most

The plea of expediencs in reference to the reprcsenta-
tion of objects as they arc not, or cannot appear, 18 evi-
dently an absurdity ; such & method of explanation is well
calculated to misiead those on whom it is urged; on the
contrary, when an object is represented as it appears, the
drawing addresses itself truthfully, and with equal force,
to the scientific as well as to the comparatively uninformed
observer.

To many, at first sight, the study of perspective has ap-
peared so much enveloped in mystery that-the idea of
progress therein in the only manner likely to afford a feel-
ing of eatisfaction has been sbandoned at the outset,
owing to the dread of difficulty, while, in point of fact, the
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principles of the science are theoretically simple, their ap-
plication practically, of great wutility in the crdinary inter-
course of life, and certainly most elegant adaptations of
mathematical science.

It has becn remarked that & knowledge of some geome-
trical propositions may be gained during the course of
practical operation required for the comstruction of the
figures ; in like manmer it has been supposed that the
slementary operation necessary to the acquirement here
propesed may be successfully applied,—since the figures
may be mechanically drawn in the first instanee according
to the instructions given, affording subsequent matter
for reflection either in connection with the explanatory
text or otherwise,

‘Works on the subject have frequently heen considered
obscure, and though some very useful treatises are extant,
such are in most cases too expensive fo attain genersl
circulation. TIn the instance of tuition by professors, some
difficulty has been experienced, owing to the want of a
simple yet theroughiy scientific mode of procedure.

Although the method submitted be celenlated to facili-
tate self instruction, it cannot be denied that much ad-
vantage may be derived from the assistance of a qualified
teacher, to whom it is presumed the following work may be
deemed of uotility, the principal elementary operations
of the art being herein -concizely contaived, with pro-
gressive steps, which, being strictly adhered to, the ex-
cursive practice frequently originating in mere curiosity
will not retard progress,

In the following studies an attempt has been made to
subject the first principles of perspective to a striet analysis,
also to cxhibit, in a compendious form, the elementary
practice by which the art of projecting representations
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of certsin geometrical solids, under varions conditions,
may with esse be sciemtifically demonstrated and ex-
plained to persons previously unacqusinted with mathe-
miatical science.

The student, having mastered the essential principles so
far that the conditions of the ground plans may be varied
at pleasure from those of the examples submitted—and
the projections corresponding to such altered conditions
readily produced, may be said to have acquired a practieal
acquaintance with the subject, the possession of which
would to many prove a source of satisfaction and confidence.
The theory and practice necessarily combined with that
amount of qualification being capable of universal applica-
tion ; such also constituting the first and great step toa
familiar acquaintance with the simple and elegant seience
“ Perspoctive.”
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The Author of this treatise will undertake to teach
thoroughly, and without difficulty, the elements of Per-
spective in a course of eight lessons; and is open te
engagements respecting Military amd other Geometrical
Draughting ; Drawing of the Human Fignre Anstomi-
cally, or from the Antigue; also, Landscape Painting,
in 0il, or Water.



THE NATURE OF

PERSPECTIVE PROJECTTON.

Objects are secn by means of mays of natural light proceeding
Brom the sun, or artificial, from n candle or lamp; rays falling
wpon un objeet aro reflected to the eye.

ERRATUM.
Page 7, lines 3 and 4, rend, distance into the picture of angle,
F, 20 fast.
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would be correctly produced.

The following studies are geometrical demonstrations of the
methods whereby the said points ave found upon the plane of
the perspective, and may be easily explained; but the perspec-
tive of colour must in & great messure depend on individual
qualifications, natural and necquired.






