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PREFACE

The Exhibition last spring of the [F. Pierpant Morgan Loan Col.
lection of Drawings and Etchings by Rembrandt was a fitting cul-
mination to our four years of experimental work in lesting the
public demand for 6 Museum conducted on a serious basis. These
Sfour years brought forth such an overwhelming response in gemeral
interest and astendance® as to make the permanent establishment
of such @ Museum appear nothing shert of & necessity, whick we
consider it our duty to Jupply, and the creation of @ Museum
organization, with a responsidle Board of Trusteest to adminisier
it affairs, is the initial step in that direction.

This Exhibition of Paintings by Old Masters i1 the first act of
the new board, and may be taken a5 an sarnest of the high plane
upon which it is proposed to condust the San Franciseo Museum
of Art, which now comes into being, inaugurating a new era in the
cucltural iife of San Francisco and bringing to a happy frustion
the seed plamted some fifty years ago, when the San Franciseo Art
Association was founded By & smolf band of idealists who had the
Jutwre welfare of their city at keart.

That their faith was mot misplaced, nor their efforts in vain, is
cloguenily asteseed by the long Kist of mames appended hereto of
those who, by their genierous support during these last four years,
have made possible the suicessful drvelopment of Museum achivi-
ties} din the Palace of Fime Arts. To them is due our prateful
acknowledpment of @ civic service performed rmostenistiously, for
the pure love of San Francisco, and 1o them primarily the Museum
now established owes it existence. And Aere we wish to record
our deep appreciation of the co-gperation of ihe pairons and pa-
frofiesses whote spomsorship has made possible this Exhibition of
Ol Masters§ by guar ing the very idevably sxpense in-

*Since May, rgib, owr me million persons bawr viriied tbe Musenmn in tbe
FPaiace of Fine Ars, with a total of 36,000 paid admicrions regisiered for the Zu-
foaga, Anitfeld, and Rembvands exbibitions,

1 S0 Mucium Board of Trisiees, on p. wiit,

1 Over eabibitions, mare tham fifiy Sunday afterwoon reciials in the Co-
Relation of the Ariz Series, and seores qi.m:md;d&ry talks bove beewr given
during these faur years, aod fo senticr fwo Promendds Comcerés with o full ercber-
tra and eminent soloists, and two ont-gf-door cheral comeerts on e Lapsan.

§8ee page 2.



vi PREFACE

volved in bringing the collection to the codst; while to Mr. Robert
Rea, the Librarian of our Pubfic Library, and o Miss Byrne, of
the Reference Depariment, our thanks are due for materially aiding
in the making of thix catalogus by supplying us with the list of
titles of all books in the library referring to the artists and periods
of art mentioned herein; and last, but ot least, we wish to express
our graleful appreciation of the unremiiting thought and attention
devored by printer and engraver to perfecting theiv part of this pub-
lication, and, above all, fo thonk Messrs. Bourgeods, DeMfonte,
Durand-Rusl, Ehrich, Gimpel and Wildenstein, Kleinberger, and
Knoedler for their kindness in lewding us these priceless examples
of the works of the Old Masters that constitute this noiable exhi-
&itiom,

The collection is & chromological exposition of the main curremts
influential in the development of painting in Europe, from the four-
teenth centsiry doton fo and intluding the cighteenth-century English
and French schools, as exhibited in the work of the foremost painters
of each perind, in cxampics that, for the most part, are brilliantly
typical and always characteristic of their particular style. Though,
to be sure, the exhibition boasts neither 6 Leonordo, a Michelangelo,
nor a Raphael, it does contain, in the works of Gianpedrino, Dossa
Dossi, and Penni, cloguent and indeed significant reverberations
of these giants of the Italian Rengissance, while their great com-
tempararics and their forevsnners in Flanders and in Germany
are found refiecied in the art of men whose work comtinues fo be
ascribed wrongly to Diirer, Hoibein, Meisys, and Van der Weyden,
5o closely did they approach these famous masters in malier and
manner.

In the case of Penni, as exhibiied in his “ Portrait of a Lady,™
toe have something more than @ meve echa of the voice of the masters
it is the very embodiment of his style and spirit, expressed by one
who wos nat merely @ slavish follower and an intimate friend of
Raphael, but aciually the author of most of the portraits executed
in the later’s studio during his last years, ihus becoming in a
very read semse Kis ALVER EGO, tAreagh twhom Raphael attained a
peculiarly personal and authentic extension of hir personality. It
will be seen therefore that this beamtiful example of Raphael's
favorite pupil iz charged with a significance that ravely atlaches




