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PREFACE.

—— o

T little work 18 spoeislly designed for the use of
young people. The authors have [ong felt that young
students of musio wonld fake more interest in their
practice of the pianoforte and other instroments,
if they were fairly well acquainted with the life
and hietory of the great composers, Many pupils,
even olever performers, are entirely ignorant as to -
who are classio writers, and to what school they
individually belong. This work is therefore written
it & simple etyle, and with the hope that it may
prove interesting end instruetive, In ite preparation
many works have been consulfed, amongst them :
Martini's ** Bforia della Musics ;" Marpurg's * Ge-
schichte der Musik;” Panl Franl's ¢ Tonkiinatler
Lezikon ; * Grove's ** Dictionary of Musio; " and
the writinga of Kiesewelter, Nieoks, Jahn, Weber,
and Juling Schubert. To incresse the utility of the
work, a vooabnlary of musical terms is added by way
of Appendix.
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INTRODUCTION.

Tar art of music has besn cultivated from very
early ages, and, in ita present daveloped state, musio
ranks smongst the hiphest in the Fine Arts. With
the Hindoos, we find the sarliest trsces of musical
instrnments in their carvings, and with the Egyptiane,
in their hievoglyphics. The Israclites borrowed from,
and improved upon, the Egyptian systern. The inséra-
ments of early fimes, both wind end siringed, wera
of & very primitive cheracter. On tracing back their
history, it does not appear that either elassis of earlier
date than the other, indeed, with respect to both, we
are carried back from history into myth and fable.
The invention of the earliest form of stringed instru-
ment, the lyre, is attribated to the god Mercury,
while the invention of the pipe is variously ascribed
to Pan, Apollo, Orpheus, and others.

Thess instruments appear to have bsen used
chiefly as accompaniments to the voice, and their
effeot we can only imagine; doubtless they would
gound strange to our educated ears. From the



