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PREFACE.

—_——

L extant works oo the pbilogophy of art land.
geape painting is pagzed over with very brief men-
tion. It i3 the purpose of the following pages to
supply what is Incking in this respect.  In working
out this purpose it hag assumed three prineipal
phases. The first phase ia mfolded in the proof
that the modern geientific view of uatare, together
with its necessary complement the scieniific view
of man, wnst frst have been developed before
trne landseape art eonld exiat.  The second phase
takes shape (a) in the tracing ont of the elements,
external and futernal, which enter into works of
art of this elass; ) in indicating the relation of
Iandlgeape painting to the other forine of art, and ()
indefining aud acconnting for the types into which
the produocts of this form of art waturally il
Finally the third phase presents the realized wuity
of the first and second phases in a brief sketeh of
the aetnal historieal development of landscape
painting,  Aud here the primary aim has been to
show the ceutral gignificanee of the sonccessive
phasges i the development of landseape painting
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thraugl nn interpretation of works of leading artiste
in the several sehools.

if thig purpose baa heen euccessfully wrought
out the volume now presented to the reader can
hardly fail to prove gerviceable as an introdoction
to the study of the philozophy of art in zeneral.

A to form: that has been made ns little techni-
cil as possible.  While in the first place the theme
is philosophy, it i also tu the socond place philo-
sophy as applied to, or rather as invelved in the
prodocis of one species of avrd, There is, there-
tore, greater range here for the use of imarery than
ig the case in the trestment of the natare and fune-
tions of thonght simply assueh, T have, therefore,
not hesitated tomake nse of imagery where that has
uot only snggested itgell epontancously bt has
alaa praved no legg adeqnate than abstraet terme
tio the expression of the thonght it was desired to
Conver,

My obligations to Hegel in particnlar and to F
T. Vischer awd othor writers in genernl ave
acknoawledeed in the Lhody of the book.

Innoother divection. however, Lam wnder speeial
obliration and make reeord of it here with sineere
easnre,  Ttis to my Atrt Clage, the members of
wlhieh hivve for more than five vears cngaped with
nnflazging interest in the tracing ont of the philos-
aphy of art throagh its historieal develoapment,
thnt 1 owe the coustant stimalaz to the etwdies of
which this volnme is a direct resnlt
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