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PREFACE

TeE original of the following translation
was a dilapidated manungeript discovered in a
heap of rubbish in one of the old palaces of
Florence which was undergoing alterations.
This manuscript was nndoubtedly one of the
loat works of the great artist Leonarde da
YVinei. The chirography was cerfainly his,
written backward with the left hand, from
tight to left, and requiring the use of a mirror
to decipher it. There was slso his charecter-
istie spelling, together with his peculiar fash-
ion of often running two or three words into
one to suit his convenience or the whim of the
moment. Besides, meny passagez were of
gimilar import to others which have beecn
made known through the facsimile reproduc-
tions of Lecnardo’s writings, and from which
it has been ghown that it was a common habit
of the artist to write out over and over in
different phraseology those thoughts that
seemed to have especially pleased him. Fi-
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nally, on the ingide of the cover—which was
of gray ecardboard and decorated by Da
Vinei’s favorite design of twisted cords and
knote—was the following inseription, written
in the delicate handwriting of the eighteenth
century :—

“1753, 5 Marzo—This codicetfo (little
manuscript) of Leonarde da Vinei helonged
formerly to the Signore Don (Giambatiista
Balucel, eavaliere of Milan, but living in Flor-
ence, and I, (Gaetane Caccia, of Novara,
bought it from the said cavaliere for twenty
gighal,’’

The task of deciphering and translating
this manuseript was of varying diffienlty; for,
though the first part was in a state of excel-
lent preservation, the middle of the book was
congiderably tern and gnawed, probably by
mica, and much of the ecencluding pages ren-
dered illegible by mounld. Where only a few
words were missing, which could be readily
inferred from the context, these have been
supplied; in defective passages which were
paralleled by others in the facsimile publica-
tions, the work of such learned decipherers of
the master’s handwriting as Richter, Ravais-
son-Molliew, and Uzielli was of great assist-



PREFACE vil

anee; still, there were many portions where it
wasg thonght best to make no attempt at res-
toration, but to leave the reader to supply
from his own imagination what was wanting.

It should be stated, however, that in ar-
ranging the {ranslation for publication, the
solid matter of the original has been divided
into paragraphs, chapicrs, and books; quota-
tion marks have been supplied; and many a
now superfluous dissi (said I) and disse (sald
he or ghe) have been omitted, Also, as the
codicetio had mneither title nor snb-titles,
those which now appear have been inferred
from the narrative.

BShortly after the translstion was com-
pleted the original manuseript was nnfortu-
nately destroyed by an accident, so that the
following papea contain all that survives of
what was probably the Iast writing of the
great master of the Renaizsance.

QuaLrimo Scara,



PUBLISHERS NOTE

To avold any misconception on the part of
readers of this romanee of *“Monna Lisa,"’ the
publishers would explain that the work is one
of pure fliction. * Guglielmo Beala” is the
pen name adopted by an American literary
worker who has devoted long stady te Italian
art and literatare and who takes this method
of sharing with the publie the web of imugina-
tion woven for his own pleasure sbout Da
Vinci and the subject of his famous portrait.



