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INTRODUCTION..

A TasTe for good reading is mn acquisition the worth of
which is hardly to be overestimated; and yet a majority of
children, even of those favored by circumstance, grow. up
without it. ‘This defect is due partly to the fault or ignorance
of parents and teachers; partly, also, to the want, in many
cases, of the proper means of eultivation. For this taste, like
most others, is usually not so much a gift of nature as a
product of eultivation. A wide difference exists, indeed, in
children in respect to their patural inelination for reading,
but there are few in whom it cannot be more or less developed
by careful and judicious training.

This training should begin very early. Even before the
child has learned the alphaber, his mother’s lullaby or his
nurse’s song may have begun the attuning of his ear to the
melodies of verse, and the guickening of his mind with pleas-

ant fancies. As he grows older, his first reading should be
* made attractive to him by its esse and entertainment.

The reading lesson should never be hard or dull; nor should
it be made the occasion for instruetion in any specific branch
of knowledge. The essential thing is that in beginning to
learn to read the child should like what he reads or heara
read, and that the matter should be of a sort to fix itsslf in
his mind without wearisome effort. He should be led on by
pleasure from step to step.

His very first reading should mainly coneist in what may
cultivate his ear for the musie of verse, and may rouse his
fancy. And to this end nothing is better than the rhymes and
jingles which have sung themselves, generation after genera-
tion, in the nursery or on the playground. “ Mother Goose”
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is the best primer. No matter if the rhymes be nonsense
verses; many & poet might learn the lasson of good versifica-
tion from them, and the child in repeating them is acquiring
the sccent of emphasis and of rhythmical form Moreover,
the mere art of reading is the more readily learned, if the
words first presented to the eye of the child are those which
are already familiar to his ear.

The next step is easy, to the short stories which have been
told sinee the world was young ; old fables in which the teach-
ings of long experience are embodied, legemds, fairy tales,
which form the traditional common stock of the fancies and
sentiment of the race.

These naturally serve as the gate of entrance into the
wide open fields of literature, especially into those of poetry.
Poetry is one of the most efficient meana of education of the
moral sentiment, as well as of the intelligence. It is the
gource of the best eulturs. A man may know all science and
yet remain uneducated. But let him truly possess himself
of the work of any one of the great poets, and ne matter what
@lse he may fail to know, he is not without education.

The field of good literatura ia so vast that there is some-
thing in it for every intelligence. But the field of bad litera-
ture is not less broad, and is likely to be preferred by the
common, uneultivated taste. To make good reading more
attractive than bad, to give right direction to the choice, the
growing intelligence of the child should be nourished with
selected portions of the best literature, the virtus of which
has been approved by long consent. These selections, besides
merit in point of literary form, should possess as general
bhuman interest as possible, and should be specially chosen
with reference to the culture of the imagination.

The imagination is the supreme intellectual faculty, and
yet it is of all the one which receives least attention in our

. eommon systems of education. The reason is not far to seek.
The imagination is of all the faculties the most difficult to
epntrol, it is the most slusive of all, the most far-reaching in
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its relations, the rarest in its full power. But upon its healthy
development depend not only the sound exercise of the facul-
ties of observation and judgment, but also the command of the
reason, the control of the will, and the guickening and growth
of the moral sympathies. The means for its culture which
good reading affords ia the most generally available and one
of the most efficient.

To provide this means is the chief end of the Hearr or
Oax series of Reading Books, The selections which it con-
tains form & body of reading, adapted to the progressive needs
of childhood and youth, chosen from the masterpieces of the
literature of the English-speaking race. For the most part
they are pieces already familiar and long accepted as among
the beat, wherever the English language iz spoken. The
youth who shall become acquainted with the contents of thess
volumes will share in the common stock of the intellectual
life of the race to which he belongs; and will have the door
opened to him of all the vast and noble resources of that life.

The books are meant alike for the family and the school.
The teacher who may use them in the schoolroom will find in
them a variety large enough for the different capacities and
interests of his pupils, and will find nothing in them but what
may be of service to himself also. Every competent teacher
will already be possessed of much which they contain; but
the worth of the masterpieces of any art inereases with use
and familiarity of assoviation. They grow fresher by enstom;
and the love of them deepens in proportion to the time we
have known them, and to the memorics with which they have
begome invested.

In the use of these books in the education of children, it is
desirable that much of the poetry which they contain should
be committed to memory. To learn by heart the best poems
is one of the best parts of the school education of the child.
But it must be learning by heart; that is, not merely by rote
as a task, but by heart as a pleasure. The exercise, however
difficult at first, becomes easy with continual practice. At
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first the teather must guard againet exacting too much; weari-
ness quickly leads to disgust; and the young scholar should
be helped to find delight in work itself. '

These books are, in brief, meant not only as manuals for
learning to read, but as helps to the cultivation of the taste,
and to the healthy development of the imagination of those
who use them, and thus to the formation snd invigoration of
the best elements of character.

In the preparation of the HEarT oF Oaux Boors I have
received assistance of various sorta from verious persoms, to
all of whom I offer my thanks. I regret that I am not
allowed to mention by name one without whose help the
Books would not have been made, and to whose hand most
of the Notes are due.

The acouracy of the text of the pieces of which the volumes
are composed has been secured by the painstaking and schol-
arly labor of Mr. George H. Browne of Cambridge, Mass.

The illustrations of the “Brown Bull of Norrowa” have
bheen specially drawn for thia book by William P. Bodwell.
Those of the “ King of the Golden River” are after the draw-
ings by the first and only illustrator of the book, Richard
Doyle (1797-1868), the celebrated English caricaturist, one of
the earliest contributors to the London Punch and the designer
of its present cover. That of “The Rescua” is after the
drawing by Sam Bough (1822-1878), the English artist,
The story of the “Argonauts” has an illustration after the
mezgotint in Turner's Liber Studiorum (see note to page 100},
and the “ Adventures of Ulysses™ is illustrated by engrav-
ings after Torner's great imaginative picture, “ Ulysses derid-
ing Polyphemus,” 8ir E, Burne Jones's * Ulysses in Hades,”
and two of the outline drawings to the “ Odyssey " of Homer by
John Flaxman, B.A. (1755-1826), the famous English sculptor.

C. E. NORTOM.



