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THE STORY OF THE BOHEMH&\S

"Tis written: “In the Beginning was the Woni.” AP
Here am [ balked : who now can help afford? ™ .c':.:.:.

The WORD#—impossible so high to rate it; e
And otherwize must I translate it, e

If by the Spirit I am trely taught.
Then thus: “In the Beginning was the THOUGHT,"”
This first line let me weigh completely,
Lest my impatient pen proceed too fleetly.
Iy it the THOUGHT which works, ereates, indeed?
“In the Beginning was the POWER" I read.
Yet, as I write, o warning s suggested
That | the sense may not have foirly tested.
The Spirit aids me: now I sec the light!
“In the beginning waz the ACT," I write.
—{7oathe, “Fowst,” Scene I,

——

HE problem which vexed the mind of Foust,
pondering the philosophy formulated at the
outset of The Gospel according to St John, s
salved so far as the genesiv of The Bohemians
is concerned by an acceptunce of all the theories
which Goethe's philosopher prnptmnd&d “In
the Beginning was Rafael Joseffy,” —Thus we
write. He was at once Word, Thought, Power and Deed. Tt was
Joseffy who conceived the Cluh, Joseff'y who suggested it to his
friends, Joseffy who had the puissant force to mould them into
agents of his will and thus called The Bohemians into being—
called the Club into being and at once planted it in froitful
ground. It was the adeption of his spirit of goodfellowship,
helpfulness, unselfish aims, mutual respeet among artists, hatred
of petty jenlousy and devotion to manly soclal and artistie ideals
which gave the Club its firm foundation. It has been by keep-
ing the salient and admirable traits of his character in mind as
a guide that the Club has achieved a growth, stability and use-
fulness which make it unique among organizations of its kind. Tt
will be by keeping in the path illuminated by his character as
man and musician that The Bohemiana shall remain the active and
forceful factor which it now is in the artistic life of New York and
the world of musie at large.




-
-
.

P

&
e

Let us themfo:ﬁ:{d.r "a moment bring back the man to our
mental vision. The’ tast striking and amiable trait in the char-
acter of Rafa-.e{ *Boseffy was his lack of envy or jealousy and his
unfailing quur};é's} and kindness townrds his colleagues, And
this no les,s *dit the heyday of his popularity as a virtuoso than
after lma retirement from the concert-stage in the plentitude of
his, pqufs and the zenith of his fane. IDhuring the decade from
lﬂw 0o 1890 he had no real rival un'mng the pmnlsts who gave
c\:iﬂcertu in New York, either resident or visiting. His popularity

- uh-urned ever with & stn.adv and lambent flame, no matter how

«o % *much enthusiasm was kindled by neweomers. All of these he met
"%, " in & spirit of unselfish, unenvious, ungrudging sympathy. For
every one he had a prompt and cordial greeting. When a new
eandidate for publie favor appeared he was always first in the
artists’ room to offer his felicitutions and wishes for success. Teo
every one he brought a message of cheer and encouragement. It
sometimes happened that he met with a rebuff from a boor or an
eccentric: but the treatment never awakened resentment in his
soul. Down to the day of his death he centinued to admire every-
thing admirable in visiting virtuosos and maintained unsullied his
amiahble attitude towards all his confréres,

It was at a social gathering which illustrated this trait ine
Joseffy's character that The Bohemians was conceived. He sat
with some friends at Liichow’s to speed a parting guest as he had
welcomed his coming. Moriz Rosenthal had completed a concert-
tour of the United States and was about to return to his Euro-
pean home. Amongst those wha had gathered with Joseffy to bid
farewell to the distinguished artist were Rubin Goldmark, August
Fraemcke, Huge Grunwald and Sigmund Herzog, Familiar
names these, for they appear on every page of Bohemian history
written in word and deed from that day to this. There had been
clubs of musicians in New York hefore, there were such clubs then,
but they all lacked the spark of vitality. Joseffy proposed a new
organization and outlined what should be the scope, the aims and
the means of its activities ; goodfellowalip, camaruderic were to be
promoted, the too common feelings of envy and jealousy frowned
on, the art and its practitioners, lofty and lowly, encouraged.
The oceasion of the meeting fixes its date as a day in April, 1907.

Joseffy's suggestion was aceepted by the coterie and acted on
at the earliest practicable moment and a formal organization
effected at a meeting in the restaurant at the Terrace Garden.
then a familiar rendegvous for musicians. About 24 men had
answered the call of Mr. Joseffy and his associates and these
became the original memhers of the Clab, There was naturally
a meeting of minds as to who should be the first president of the
Club—a meeting of all minds but one; but that was Joseffy's and
it outweighed all the others, Tnstead of Rafacl Joseffy, Rubin
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