THE BRITISH NOVELISTS; WITH AN
ESSAY, AND PREFACES
BIOGRAPHICAL AND CRITICAL,
VOL. XLIIl. THE ROMANCE OF THE
FOREST, IN TWO VOLUMES, VOL.I



Published @ 2017 Trieste Publishing Pty Ltd

ISBN 9780649405329

The British Novelists; With an Essay, and Prefaces Biographical and Critical, Vol. XLIII. The
Romance of the Forest, in Two Volumes, Vol. I by Mrs. Anna Letitia Barbauld

Except for use in any review, the reproduction or utilisation of this work in whole or in part in
any form by any electronic, mechanical or other means, now known or hereafter invented,
including xerography, photocopying and recording, or in any information storage or retrieval
system, is forbidden without the permission of the publisher, Trieste Publishing Pty Ltd, PO Box
1576 Collingwood, Victoria 3066 Australia.

All rights reserved.

Edited by Trieste Publishing Pty Ltd.
Cover @ 2017

This book is sold subject to the condition that it shall not, by way of trade or otherwise, be lent,
re-sold, hired out, or otherwise circulated without the publisher's prior consent in any form or
binding or cover other than that in which it is published and without a similar condition
including this condition being imposed on the subsequent purchaser.

www.triestepublishing.com



MRS. ANNA LETITIA BARBAULD

THE BRITISH NOVELISTS; WITH AN
ESSAY, AND PREFACES
BIOGRAPHICAL AND CRITICAL,
VOL. XLIIl. THE ROMANCE OF THE
FOREST, IN TWO VOLUMES, VOL.I

ﬁTrieste






F’inn(\da.fi)fﬁa& Lt

THE

ROMANCE OF THE FOREST :

INTERATERERD WITH

SOME PIECES OF POETRY.
Y THE AUFHORNESE OF

« A SICILIAN ROMANCE,” &c. .

VERTORY



ADVERTHEMENT.

Ir i projpe? to mention’ that'soink of th title Poeons, in.
serted in the following Pages; hixre appesred, by Fermission of
the Aythor, in the Gisrrmss. |



THE

BRITISH NOVELISTS:;
ESSAY, AND PREFACES
BIOGRAPHICAL AND CRITICAL,

MRS, BARBAULD.

3 Bein Edition.

VOL. XL1L
——

LONDON:

TRINTED FOR F. & AND J. BITTROVON ; W, LOWNEIES ; BCATCHERD
AND LEFTERMAY | 5 HUNN ; I. OUTHELL ; JEFFERT AND BON |
LOWGMAN, EURET, REXS, CRME AND O0. § 7. WILKIE | CADELL
ANEDAVIES ; F. AND W. 7. CLARKE J. OTRIDGR ] LACKING=
TOW AND 00 § S LLGSTER ] 7. MUREAY | 3. SOOKER; 3. BLACK }
BLACKE AWD OG.] J. EICHARDARON J, M: RICHARDBOM ;
B, SCACLEY] J. MAWKANW, L. H. EVARR | A K. NEWMAN A¥ND
00 ; J. ANFERNE ; J. CARFENTRR ; J. BOOYH | W. GINOEK ;
BMALBWIN, CRADOCE AND JOF ] T BODGRON ; J. BOHW §
¥, EEELS ; AHERWOOD, NEELT AND JONEN; & AND W. B WaIT-
TAKEL ; EXTCHELL AND BON ; WHIYMORE AND FENN | B HUN-
TEE ; @ COWIR AND Cth ; B SAUNDERE| Td AND I+ ALLMANR
T, BOONE; C. EROWN] J. NRUMEY; EDWARDE AND £0.
T EAMILTON ] J. LEFARD § O MACKIE; W. MARON | J. MILLER
DOLE, DUNCAN AWND COvj BODWELL AND MARTIN | HUEST,
WOREBON AND OO | WILEON AND BONS, TORK |} STEALING
AP SLADE] AND FAIRELLANW LND ANDELBON; EDINBUAGH.

1820. G
L' e PR U

w ¢ aad - 4
ok m i -, ol
r ol



Prioted by . and A, Taylor, Shoe Lane, London.



MRS. BADCLIFFE.

Trouen every production wiich is good in
s kind entitles its author to praise, a greater di-.
stinction is due to those which stand at the head
of a class ; and such are undoubtedly the novels
of Mre. Radcliffe,~which exhibit a genius of no
common stamp. She seems to scom to move
those passions which form the interest of com-
mon movels i she alarms the soul with tervor;
agitates it with suspense, prolonged and wrought:
up to the most intense feeling, by mystericus
hints and obecure intimations of unseen danger.
The scenery of her tales is in * time-shook-
towers,” vast uninhahited castles, winding stair-
cases, long echoing aisles ; or, if sbroad, lonely
heaths, gloomy forests, and abrupt pretipices,
the haunt of banditti y—the canvass and the fi-
gures of Salvator Rosa. - Her living characters
correspond to the scenery :—their wicked pro-
jects are dark, singular, atrocious. They are not
of English growth ; their guilt is tinged with a
darker hibe than that of the bad and profligate

ters we seein the world about us; aﬂay
ssem almost to belong to au unearthly sphere of
powerful mischief. But to the terror produced
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il MRS. RADCLIFFE,
by the machinations of guilt, and the perception
of danger, this writer has had the art to unite
another, and possibly a stronger feeling. There
is, perbaps, in every breast at all susceptible of
the influence of imagination, the germ of a cer-
tain superstitions dread of the world unknown,
which easilv soggests the ideas of commerce with
it. Solitude, darkness, low-whispered sounds,
obscure glimpses of nbjects, flittng forms, tend
to rase in the mind that tholling, mysterious ter--
ror, which has for its object the * powers unseen
and miggﬂer 1’I"J;nr tfir'mn_w?.” : But ﬂjumu ideas are
ecsted only ; tor it is the peculiar menage-
ﬁg;%t of this aﬂthur, that ﬂmglf she gives, as it.
were, a glimpse of the world of terrible shadows,
she yet stops short of any thing really superng-
tural : for all the strange and alarming citcums
stances brought forward in the narrative are ex-
plained in the winding up of the story by natural
causes; but in the mean time the reader has felt
their full 3 impression.

The first production of this lady, in which her
peculiar genius was strikingly developed, is The
Romance of the Forest, and in some respects it is
perhaps the best. [t turns npop the machina-~
tions of a profligate villain and his agent againat
an amiable and unprotected girl, whose birth
and fortunes have been involved in obscunty by
crime and perfidy. The character of La Motte,
the agent, 13 drawn with spirit. He is represented
a.uwenk«mdﬁmid, gloomy and arbitrary in his
family, drawn by extravagance into vice and
strocious actions ; capable of remorse, but not
capable o mthulsmimg templation, Thereima
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scene botween him and the more hardened Mar-
quis, who is tnpting him to commit murder,
which has far more pature and truth than the
admired scene between King John and Hubert,
in which the writer's imagimation has led him
rather to represent the action to which the King
is endeavouring to work lis instrument, as 1t
would be seen by a person who had a great hor-
ror of its guilt, than in the manser in which he
ought to represent it in order to win him to his

purposs :
“‘-——l---"ﬁﬂltlﬂ.l'l:#ﬂ' bell
Hd with his irom and brazen mowth
Bnundommmmwwufnim
If this same were s chorchyard whera we stand,
And thou possensed with & thiusand
if thou cooldet nee me withowt
Hear me without thine ears, v make reply
Withont & tongue," &

What muet be the effect of such imagery, but
to infuse into the mind of Hubert that horror of
the crime with which the spectator views the
deed, and which it was the business, indeed, of
Shakespear to impress upon the mind of the
tor, but not of King John to impress upon
ubert { In the scene refeired to, on the other
hand, the Marquis, whose aim is to tempt La
Motte to the commission of murder, begins by
atternpting to lower his sense of virtue, by repre-
senting it as the effect of prejudices imbibed in
early youth; reminds him that in many coun-
tries the stiletto is resorted to without scruple;
treats as trivial his former deviations fron inte-
grity ; and, H lulling his conscience and awaken~
ing s cupidity, draws him to bis purpose. -
A%




