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GEORG RUDOLF WECKHERLIN.

CHAPTER 1
Grrvanw MeTRICE FROM Eartrmst Trwes To Orrrz
A—INTRODE CTION

The firat quarter of the seventeenth century was fraught with
great moment for the history of the development of German
metrics. Already for almoet a century, there had been a vague,
more or less unconseious, feeling that something waa radically
wrong with the metrical technique which had eome into being
doring the two eenturies following the decadence of Middle
High German poetry, and that a aweeping change must be made.
Juet exactly where the fanlt lay was by no means clear ; indeed,
many of the posts and theorista of the day saw no fault what-
soever, and, consequently, opposed bitterly all attempts at change.
But change there was, and that a very fundamental one. And it
is for thia remson that today we give, not to Enieer Maximilign,
nor even to Hans Sachas, tut to the men who laid down the laws
governing thiz change and put them into practicel application in
his own verses, the appellation of * father of modern German
POBtJ‘}V.”

‘Whether or not Martin Opitz deserved the high praise
showered upon him by his generation and those immediately
succeeding him is a question that will be considered later in
the course of this study. Certain it is that, although he was
the leading spirit, nay, may even be called the produet, of the

i'The subject of this monograph wea auggested to me by my teacher,
Prof. Henry Wood, to whom, as well as to my teacher, Prof. Hermann
Gollite, I am deeply indebted for much valuable sasistance during my
Tesearches.
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2 Georg Rudolf Weekherlin,

Heidelberg enthusinsts who hoped to de such valiant service in
the cause of Germen literature during the last years of the
second deeade of the seventeenth eentury, he was by no means
aceepted at once as the guide and philosopher to be unswervingly
followed. Poets of a tenacious character, who either refused to
aee the necessity of a change or bad formulated plans of their
own to bring about such a change, for a time totally ignored
Opitz and his school. Even these, however, were gradually
compelled to bow to the inevitable, and, in most instances, to
admit, grodgingly enough, to be sure, the justice of the demands
of the Opitzians. Perhape the most striking instance of this
clasa of poets is the man whose metrical contribution to German
literature forms the principal theme of this study—Georg
Rudolf Weckherlin.

In order to underctand the exaet basia upon which reats the
difference of opinion between Opitz and Weekherlin, we must
make a more ot less thorough study of German metrics, from
its very beginnings in alliterative poetry down to the year
1625. The principal feature in the development through these
centuries is the fact that the pendulum of German metries
swings from one extrems to the other. The steps in this
development are by no means perfeotly clear even today.
“ Endlich aber,” says Minor,® * gind auch unsere historischen
Untersuchungen ” (in der Metrik) “mangelhaft. Usber die
wichtige Ushergangszeit, ueber das sechzehnte und siebzehnte
Jehrhundert, fehlen sie leider fast ganz.”® By the same token,
so excellent g work ag Boringki's “ Poetik der Renaissance "4
suffers from the grave defect of attempting to work without an
historical background. It shall be the task of this study to
trace thig development, in the first place, and fo examine, in
the second place, the metrical aystem of Weckherlin from the
view-point thus attained.

! Neuhochdeuteche Metrik, Strassburg, 1803, p. 3.

*This work waa written before the appearance of studies by Helm, Saran,
and & number of others to which reference will be made.

* Berlin, 1888.



German Melrice from Earliest Times to Opite. 3

B—FEarvLy GerManic MeTrICE ®

In entering upen the discussion of early Germanie postry,
this study will dwell chiefly upon the most salient facts in the
technique of this period, bt will also devote some little space
to the opposition of several independent scholars to the * five-
type aystem " of Sievers. The first and basic prineiple in the
metrics of alliterative poetry is the fact that it is “ accemtu-
ating,” that 1a to say, that & s based wpon the number of stressed
membere allotied to emch rhythmic undt. The rhythmic unit of
alliterative poetry is the short-verse or half-verse; each two half-
verses combine to form g longverge. Every ropular half-verse
must contain two main stressed elements (Haupthebungen),
the stresses gutded, and thie is most significant, by the normal
word and sentence accent of prose speech. Besides the two main
stressed elements, or primary srses, the half-verse also contains
two secondary stressed elemsnia (Nebenhebungen, secondary
arges), and ususlly, though not always, one or more unstressed
elements, or theses, syllables bearing no stress whatsoaver.
{I shall return to these statements very shortly,} An arsis
may ba compesed not only of a gyllable bearing sither primary
or secondary streas, but also of two unacoented syllables oconpy-
ing the time of one stress. This latter process is known as
“ Auflisung " or “resolved stress.’”” The thesis, on the other
hend, may comprise many more than one, or even two, syllables,
while, in numerous instenees, it may be altogether lacking.
Thus, as can clearly be acen, the possibilities for variety in the
number of gyllables to the half-verse are manifold. Likewise,
it is evident that the theses are more or less negligible parts of
the technique. It is the number and position of the arses that
are all-important; on these are based all the interpretations of
alliterative metries, from Laechmann and Miillenhoff, through

® Although the technlque of alliterative meire has little direct connection
with the metries of Weckherlin, it is, navertheless, distussed here becwuse
of ite historical signifieance in the development of German metries.



