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Buckliong, whose numlers could invite

Alike to wonder and delight ;

Aol with wew sparit did lospice

The Thaapian seene and Delphic 1yre :
Is thus expressid in cither part
Above the hamlde reach of art.,

Drawm by the pencdl, hers you find

His fvrem—by his own pen, his mind.?

1 Thesa lines accur heneath the (very indifferent) portrait
Ly Murshelf prefixod t6 all the old editions of the works,
1iAl,  They were written, as clsewhere pointed oat, by
Thomaa Stanley.]
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SUokLING, in verse mnd prose, haz for
SR many  yenrs puat been & desidemtum.
et St The volume which = now affered to the
ublic embraces all that is kuown to be extant from
is pen, LThe account of his life which is prefixed
has been reprinted from that which accompanies a
volome of selections from his writings publizshed in
1836 by the late Suffolk historian, the Rev, Alfred
Suckling ; but it has been carefully revised, and in
gertain places enlarged.

The tracts which form the Appendix are in
themselves eurions, and they throw some light on
Suckling's history, and on the circumstances by
which he was surrounded and inflnenced,

Soms of the notes have been derived from a
copy of Suckling’s works, edit. 10658, purporting
to have been formerly in the possession of Words-
worth. All the notes written by the poet himeelf
are initialed W. W., or sipned in full, evidently
to distinguizh them from notes in two other hands,
ithose of George Chalmers and John Lawson ;
but the authenticity of this MS. matter has (it is
right to say) been called in stion., The hand-
writing iz certainly very like %ﬁﬂr&BWﬂfﬂfﬂ, which
varied a good deal from time to time; but it was
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vi INTRODUCTORY NOTICE.

thought that, at any rate, these remarks, whether
by Wordsworth or not, could not be without =
gertain value.

W. W. obeerves :—* Suckling was among the few
who read Shoakespeare in that age; of all poets he
seems to have besn his favourite, e not only
imitated him in his writings, but praised and guoted
him in all the polished circles of the day, of which
he was a distinguished ornament. The exertions of
Suekling to make Shakespeare popular have hitherto
escaped the notice of the editors and biographers of
that post.”

The following lengthy note is written on vacant
spaces in various parts of the * Account of Religion,”
“Aplaora,” &e., and 15 introduced by a short remark
from another pen, or st least in another hand :—

% Buekling's observations on religion are alwoys
just, and sometimes profound. He iaa nobly vindi-
cated the use of reason, which he very properly calls
‘the highest and most golden privilege we enjoy.’”
., Lawsgn. ¥ Bir John at an early age made great
Emﬂcimr:y in the ancient and modern languages ;

e was also an excellent musician, at an age when
music was little cultivated in England, Every
poet is supposed to be a musician in his ear, if not
practically. Moore, in his  Retrospect of Prose ' [1]
writing in England, has named Milton as the only
poet of eminence in England who was a practical
mugician, which is a piece of injustice to Sir J.
Buckling, who was at least a3 great a proficient in
mugic as Milton, Moore could hardly have erred
through ignorance, because, as he tells us in his
Preface to Little's Poems, he has made the ﬂﬂl'lj"
English amatory poets [f] his study, and [he] has
borrowed largely from them, almost always without
acknowledgment. Were ib necessary . innumerable

instances might be produced whers hu bm
hinta for some of his best pu-ﬁma fmm awley, :



INTRODUCTORY NOTICE. vii

Burns, Suckling, and others. 8ir Johu Suckling,
dazzled by the reputation of the French poets,
imitated thair style ; but he did not succesd, Put
he soon digcoversd his mistake; he was not fitted
by naturs to excel in that species of writing,

“ Winstanley says Lis poesms smell more of the
orape than the lamp.  Suckling, Denbam, and
Waller were the firt who polished our versifica-
tion. All aftempted the metaphysical style, but
did not suceeed. They wanted resources, Donne,
the founder of the metaphysical sehool, had passed
his life in the cloister, with no other aim but omi-
nence in liternture, and thus sequired a vast fumd of
learning, and by constont exercise made lis hand
expert at metaphysieal disquisitions, of which he
availesdl himself in his poetry,

“Cowley, his great rival, and who, though not
the foumler of the school, was egriainly ifs grestost
ornatent, had passed his life in A siwilar moanner.

laveland manks next fo him; ho was al=0 a man
of great eredition, and perhaps equal in powers of
poetry.  His youth and manhood had been
at Oxford and Cambridge, where he highly dis-
tinguished himself as a man of learning, an orstor,
and a poet. His letters possess great wit and
bumonr, and muech the same foults and beauties as
his poetry.

“The Metaphysical School was formed on false
principles ; its reign was but temporary; and it
waa the means of creating a reaction among thosze
who were ambitious of being ranked among its
aoholars, which led to all our subsgeguent improve-
ments in versification and lsngunge. The school
which srose in opposition ia called, in contradistine-
tion, the French School of Poetry. They proposed
the ancients for their model, but found they could
only imitate their ehaste, nervous style of thought.
The Eugiish lasngusge could not also receive their
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measures.!  Recourse was fherefore had to the
French School, which was found more adapted to
the goniung of the language, and their system of
versification was accordingly introduced. Rhyme,
o modern invention, was deemed unclaszical; but
the best poets have not dizsdained it and public
taste has given a certain superiority to thyme : very
powerful arguments ean be brought against it. The
new school soon found numerouns admirers, but was
in grest danger from the popularity of the other
school. A revolution in public taste 1= mnever
affected withoul great diflienlty. j"rlun:,' men  of
learning loudly decried the new school. . . . The
decizion of men qualified fo judge in matbars of
taste no doubt iufluenced the publicc. The new
gchool would probably have fallen, but fortonately
ab thia eritical juneture Dryden appeared.  Ile soon
gmw the intrinsic worth of the new school, and was
wot slow st peresiving ihe defects of the old, No
man ever possaszsil a liner genius for poetry,  Every
diffienlty vanizhed before him, and the new school
was established on the lrinest busis, and has ever
mince retained its superiority.

“For Pope, however, was rescrved the honour of
giving to English versifieation ite final polish,

“1 have said that the French School failed for
woant of resources ; but T have given an scecount of
the other echool’s habits and acquiremente to illustrate
my remarks.  As a further illustration, I must give
an aecount of the poets called the French School.

I The ius of the age is so essemtially different,
that-all Etal:]m to int uuﬁat.ha sncient measures have
hitherto failed. The use of hexameters . . . contributed
to that oblivion in which the poetry of Sydney, Abrahein
Fraunce, and others is buried at present.  Miltan, Collins,
and . . . have imparted considerable prace and ha
to pome of the ancient mesaures, and in the preseot
Bou and othera have attempted to bring them in

~use, but without much sucomss™
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“Waller was not remarkable for lesrning, and he
was nob early initiated into poetry. Suckling was
a courtier and 8 wite  And therefire they may be
all maid to have . . . . for the metsphysical . . , |
which the other school . . . , and tho 1'F!pi,|[.ul:.i4_111
they now enjoy has amply pepaid them for the
negleet they sustained in their own age . ., o say
that—as their books have advanced in populariy,
their . . . have retrovraded in the same degree,

“W. Wornsworra,

U Movnr Ryvay, Afay 9, 18387

The play of “The (iobling,” which has been in-
serted m Dodsley’s collection, 1s now printed with
the notes of Issac Heed and others, as itz retention
in the new edition of the Unp Pravs wiil prubably,
under the present circumstances, hardly seem de-
sirable,

On the whale, it was thought expedient to adopt,
in the text of Suckling, the modern standard of
gpelling and punctnation.

Considering the early age af which he passed
awsy, anil what be hae left behind him in prini,
not to name his pelitical exploits, it will be allowed,
no donbl, that Suckling was o msn of no ordinary
genius, nor have we it in our power, we apprehend,
to raise a letter monument to him, than a faithiul

text of hia authentic writings.
' ' W. C. HAZLITT.

Kexsmerow, Juns 1874

e —"

The edition of 1874 having been axhausted, Mr.
Reeves asked me to revise the text, in order to
enable him to inclule the work in the Lilrary of
Old Awthors. The * Additional Notes” have now
been transferred (o their proper places ; cartain



