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PREFACE.

s fiei—

Tux Samson Agonistes was, in sll probability, the last
poem of any considerable length which Milton wrote; and
it seoms equally probable that the Lycidas was the latest
of his juvenile poeme 'This sonotated wedition of these
worke in published as & sequel to the similar editions of
Paradise Logf, Bocka I. and IL, snd Comus, L' Aflegro,
and 7l Pensaroso; and will, it is hoped, be as favourably
recaived,

We have elsewhere observed that, on account of the long
interval hetween the composition of Milton's juvenile poems
and that of bis Paradise Loat, he is both an anctent and a
modern poet. In the present volome he will be found to
manifest eaeh of these characters, Lyeidas having been
writben in 1637, and Sermscn dgonistes in 1671,

In our noles on the latter poom, which we have placed
firsk on acoount of ita length, it will be seen that we hava
given a great amount of grammatical {llnstration. In this
department we have endeavoured to render useful service
to thoss candidates for public ezamination who may be re-
quired to show skill in analysing the grammatical strocture
of Milten's poetry ; for nowhers is the utterance of his
muse more involved and elliptical, nowhere does it present
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i PREFACE.

greater diffieulty for the application of the principles and
rales of English grammar, than in the Semson Agonistes.
Severa! passages which on this account, we think, have
hitherto been misapprehended, will, it in hoped, be found
here correctly interpreted.



BEEMARES OF VARIOUS3 AUTHORS
o¥

MILTON'S SAMSON AGONISTES

“Ir is required by Aristotla to the perfection of s tragedy,
and is equally necessary to every speciea of regular composition,
that it should have s beginning, a middls, and az end. *“ The
beginning,” saye he, ¥is that which has nothing necessarily
previous, but to which that which follows is naturally conse-
quent; the end, on the contrary, is that which by neceasity, ar
at least according te the common course of things, succeeds
somathing eles, but which implies nothing consequent to itself ;
the middle is connected on one side to something that naturally
goea before, and on the other to sompthing that naturslly
follows it.”

"The tragedy of Samson Agonintes has boon celebratad as the
second work of the great author of Paradise Lost, and opposed
with all the confidence of trivmph to the dramatic performances
of other nations. It containg, indeed, just sentiments, maxima
of wisdom, and orecles of piety, and many passages written with
the ancient spirit of choral postry, in which there is a just and
pleasing mixtare of Benecs’s moral declamation with the wild
enthosisem of tha Greek writers. It ia therefore worthy of
examinstion, whether a performance, thus flluminated with
geodos and enriched with learning, 18 composed according to
the indispeneable lawe of Aristotelian criticiam ; and, omitting
at present all other considerations, whether it exhibits s bogin-
ning, & middle, and an end.
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¢ The beginning s undoubtedly beantiful and proper, opening
with a graceful sbruptoess, and proceeding netemlly to &
mournful recital of facta necemary to be kmown, Thesoliloquy
of Bamson is interrupted by & Chorus, or company of men of his
own tribe, who condole his miseries, extenuste hia fault, and
conclode with s solemn vindicstion of Divins Justice. Bo that,
at the conclusion of the firet act, there is no design lsid, no
discovery made, nor any disposition formed towards the subse-
guent event.

1 In the second act, Manoah, the father of Bamaom, cownes to
seek his son ; and, belng shown him by the Choras, breaks out
into lamentations of his misery, and comparisons of his presont |
with his former state ; representing to him the ignominy which
his religion suffers by the festival this day celebrated in honour
of Dagon, fo whom the idolaters mscribed his overthrow.
Bamson, touched with the reproach, males a reply equally
penitential and pious, which his father considers as the effuaion
of prophetic confidence.

*This part of the dialogue, s it might tend to animate or
exasperate Samecn, cannot, I think, be consered as wholly
superfluous ; but the suecesding dispute, in which Samson son-
tends to die, and which his father breaks off, that be may go
to solicit Lis release, is anly valusble for its own beauties, and
has no tendency to introduce any thing that follows it

! The next event of the drame & the arrival of Dalils, with
all her graces, axtifices, and allurements. This produces & dia-
logue, in & very high degres elogunt and instructive, from which
she retires, after she has exhausted her persumsions, snd is no
more seen or heard of ; mor bas her visit any effect but that of
raiging the character of Bamson.

‘In tha fourth act enters Harapha, the giant of Gath, whoss
name had never been mentiomed befors, sod who bhas now no
other motive of coming than to see the man whoss strength and
actions are so loudly celsbrated. Samson challenges him to
the combat ; and, after an interchange of reproaches, elevated
by repeated defisnces on one side, and embittered by contemp-
tuous insolts on the other, Harapha retirea; we then hear it
determined by Samson and the Chorus thet no consequence,
good or bad, will procesd from their ioterview,
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¢ At last, in the fifth aot, sppesrs & messenger from the lords
assembled at the festival of Doagon, with & sammens by which
Samson is required to come and entertain them with some
proof of his strength, Barcsown, after 8 short expostolation, dis-
misses him with a firm and abeolote yefusal; but during the
abaence of the measenger, haviog n whils defended ths pro-
prioty of his conduct, be st lust declarcs himeedf moved by a
sgeret impulse to comply, and otters some derk presages of a
great avent to be brought to pres by his agency, under tho
direction of Providence. Whils Bamson is condunted off by
the messenger, his father returns with hopes of suecess in his
solicitation, upon which he confers with the Chorus 1ill their
dialogue ls interrupted, first by a shout of trivmph, and after-
wards by screams of horror and agony. As they stand de-
liberating whers they shall be speurs, a man who had been
presunt at the show enters, and relstes how Bamson, baving
prevailed on his guids to suffer him to laan against the main
pillars of the theatrvieal ediflpe, tove down the roof upon the
wpectators and himaelf. This is undoubtedly a just aod regolar
catasirophe ; and the poem thevefora bas a beginning and an
end which Ariatotle himself could not huve disspproved ; bot
it must be allowed to want a middle, since nothing passes be-
twoen the fret act and the last, that either hastens or delays
the death of Bamson. The whole drama, if ite superfluities
were cut off, would scarcely 811 & single act; yeb this is the
tragedy which ignorance bes admired, and bhigotey applanded.

* The versification is in the dialogus much more smooth and
harmonious than in the parts aflotted to the Chorus, which are
often so harsh and dissonaet, as scarce 1o preserve, whether the
lines snd with or withcout rhymes, any appearancs of metrical
regularity.'—Jorxeox's Rambler,

! When I mmarked that Jonson, in his comedy of The Far,
wah & close copier of the soclemts, it occurred to me to sy
something wpon the celebwated drama of Ssmson Agomtites ;
which, thoogh less beholden to the Giresk posts in its dm-lmgun
than tlm comedy above mentioned, is in all other particulars es
complete an imitation of the Ancient Tragedy as the distance
of timea and the difference of languagzes will admit of,



