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Time in the Play of Hamlet.

If it were not for the fact that wé find con-
flicting opinions as to the force and meaning
of some one or mare words or phrases in
almost every scene of Shakespeare’s dramas,
and that—ag to *Hamlet™ in particular—
nearly every critic differs in many vital points
from all others of hiv army of co-laborers, it
might be a matter of some surprise to see the
great diverpernce of opinion 28 to the length
of time covered by the action of this tragedy.

On the ane side it has been serlously con-
tended that itz entre action transpired within
a perigd of pot more than ten days; while
on the other it has been thought to extend
over at least ten years. Nay, more, there
have been those who, in eloguent phrase, have
urged the view that Shakespeare’s method of
dealing with the dramatic element of time is
to artfully convey two opposite ideas of its
flight—swiftness and slowness—so that by one
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series of allusions we receive the impression
that the action of the drama is driving on in
hot haste, and that all the events are com-
pressed withic z period of but a few days;
while by another series we are inzensibly be-
guiled mtoe the behef that they extend over
months or years. '"Sp," say they, ¥ whenever
time comes in as an element, we are subject
{o Shakespeare's glamour and gramarye—to
his legerdemain. We are held in & confusion
and deiveion about the titne.”

This theory is so pretty and striking-—it
harmonizes so nicely with our natural love of
mysticism and trzoscendental lore, and with
the vague views of thpse who fancy that they
are diving into the depths of Shakespeare
when they do but skim the surface—that it is
a pity that the facts are all against it,

Now, the truth is that our immeortal poet
has laid out the action of the different scenes
with minute consideraticn both of the time
occupied by each and of the interval elapsing
between them, when any occurs, and he has so
carefully indicated the lapse of time that he




