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PREFACE AND SUMMARY

THE purpose of this beok is to increase enjoy-
ment. That the poetic in every-day perception
and conversation should be known for what it is,
and not separated from the poetic in literature,
is to my mind essential to the full appreciation
of either. And that poetry in general should be
cut off from those unhealthy associations that a
leisure-class decadence has given to the word, is

of value to the enterprise of enjoying life.
I have drawn the distinction hefween the

and the practies! as it appears in my own expe-
rience, with little respect for academic or literary
classifications. In this way I believed I should
stay closer to my chief purpose; 1 should also he

more likely to contribute to scientific truth.

It seems to me that a study of books must be
either science—that is, the chemistry and physics
of their make-up, and the psychology of their
author and his readers—or else history, an ac-
count of the general conditions and consequence
of their production. Otherwise it is practically
nothing at all. And most of what we call “lit-
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vi PREFACE AND SUMMARY

erary” comment and eritictam is indeed neither
sdence nor history. I hope that my book will
promote a tendency away from this kind of ex-
ercise.

A misfortune incident to all education is the fact

other values, but as a value in iteelf; and hence
they put an undue emphasis upon what is formal
and nice about it, leaving out what is less pleasing
to the instinet for dasification but more needful

that of the subjects it deals with, suggests the
barren and formal character of it. As us

taught for three years to postgraduates in
universities, it is not worth spending three weeks
upon. The best lovers of literature know this,
and the academic world will some day know it
and will cast about for a real science which they
may teach to those who sre going to read litera-
ture to the young, 'I'Iutwillbepuyuhol

formal. It will reveal and explain, not the acho-
lastic conventions about literary structure, nor
the verbiage of commentstors, but the substantial
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valuea that are common io the material of all lit-
erature. I hope that my book may add impetus
to this change in education.

Perhaps, also, by emphasizing the fact that
things are, and continue to be, what the poet
calls them, whatever else they may be or be
named by the scientist, it will add some strength
to that affirmatively sceptical philosophy upon
which it is founded.

But these aims are all secondary. The chiel
purpose s g0 extend to others the servics of 8~
W tion/b ich has made the world more enjoy=

;Mpbﬂrmlhwuhuwnhow%dhﬁw

first appears in the attitudes of different peo-

,‘,ﬁéorthempenpleindiﬁarnntmwda.w
their experience—towsrd actions, things, emo-
tions, images, ideas. I have shown that the
poetic attitude prevails in childhood.

In chapter two I have shown how the distine-
tion appears wherever names are newly applied, in
the origin and growth of language, in alang, in
expletives, in conversation, in books, and in the
disputes of metaphysics.

In chapter three T have pointed out the two
ncts, choice and comparisor, which are discover-
able in every new application of a name, and dis-
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viii PREFACE AND SUMMARY
tinguished practical choice and comparison from
poetic.

In chapter four I have explained why choice
and why comparison assist the poetic impulse,
the impulse to realize.

In chapter five 1 have shown that realization is
often more poignant in the absence than in the .
presence of things.

In chapter six I have explained how choice and
eompanwunppe:rmpurepoetr}r whmh:st.hg
mpoetlc ducnume. Iha.vc mlatedthe“ﬁglm
of speech,” so called, to the common poetic use
of modifiers, they all being examples either of
choice or comparison.

In chapter seven I have shown what I believe to
be the primitive and hagic relation of rhythm to
the mood of realization,

Inchaptersetght,mne,ten.mdelevenlhave
explained in detail how the technigue of poetry
applies to the realization of distinguishable ele-
ments in imagined experience—actions, things,
emotions, ideas. [ have introduced examples of
poetry that has given me the greatest enjoyment,
and I have illustrated the application of psycho-
logical, instead of rhetorical, concepts to its

Ivsi 7

In chapter twelve I have set forth values which
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poetry may have, not as a realization of other
things, but as a thing to be realized for itself.
I have done this briefly, because it contributes
little to what is already contained in other books.

In chapter thirteen 1 have related the knowl-
edge of poetry to the art of enjoying it. I have
dwelt separately upon the poetry of experience and
that of imagination through langusge, and I have
stated that the best path to the enjoyment of
the Iatter lies through the creation of it.

In chapter fourteen I have given the general
Imnuplatha.tIthmkm]nmtothemnonnl .

' In chapter fifteen I have praised poetry for its
practical value, pointing out both its accidental
value as an enhancer of meanings, and the value
that pertains to its own essence. I have sug-
gested that the latter will increase in proportion
83 we draw more perfectly the line between
knowledge and mythelogy, and compel ourselves
to resort for exaltation to an enthusiastic welcome
of the world as it is or as it may be, and for relig-
ion to & consciousness of the final mystery of ita
being.



