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SOME EARLY ITALIAN ENGRAVERS
BEFORE THE TIME OF MARCANTONIO

By ARTHUL M. IIIKD
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leetor, bur 1L 12 one of the most fazcinating
ol ].H:HE- for its owu sake than for the diffi-
;_rult_v of securing one’s prize

From the time of Haphacl onwoard nlian cngrav-
ing presents an overwhelmingly larze proporiion of
reproductions ol piiures, and loses oo thal account
ity primary interest. But in the fiffeenth and the early
sixteenth century, the engravers, though for the most
part lesa aceomplished eraftsmen, were artists of real
independence. We may in some cises cxareerate this
independence through not koowiog the sourees which
they wsed, but the wmere lack of thal knowledge
adds s particular interest to their prints. Treated not
only in virtue of their apeeinl claim as engravings, but
merely #8 designs, we find sotnething in them which
the paintings of the period do not offer us.

In general, the presence and mmfluence of one of the
greater artistic personalities of the time may be recog-
nized, but seldom definitely enough for us to trace the
painter’s immediate direetion. Mantegpa is the most
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brilliant exception of a painter of first rank who is
Enown to have handled the graver at this period. But
forgetting the great names it is remarkable how in the
early Renaissanee in Ttaly even the secondary crafts-
men produced work of the same imexpressible charm
that pervades the great masterpicees.

Ome of the moest begutiful examples 1 ean eite is the
Privmph of Bacchus and Ariades, which is known
only in the British Musenm impression. 1t has all
the fascination of Botticelli’s style without being
guite Botticelli—unless the cograver himself is to ae-
eount for the coarsening in the drawing of individual
forms. Mr. Herberl I'. Horne, the great authority on
Rotticelli and his school, thinks it is by Bartolommeo
di Flovanni {Berenzon’s ““Alunne di Domenieo’ ).
But whether immmediately after Bottirells or after some
miner artist of the achool, there 18 the same delizhtfnl
flow and rhythmic motion in $he design that omne
thinls of in relation to Boldivelli’s Spring.

Bottivelll was in early lile under the immediate
inspiration, if not in the very service, ol the greatl
goldamith Pollainelo {witness his pieture of Fortitude
in Florence). Ung almost expects in conscqnonee that
he may at some peried have tried his hand at engrav-
ing, but there is no prool that he did anything besides
supplying the engravers with designs. Iig chiefl con-
nection with the engravers was in the series of plates
done for Landine’s edition of Dante’s **Divine Com-
edy’" {Florenee, 1481,  Altogether mineteen plates
{and a repetition of one subject) are known, but al-
thongh spaces are lelt throughout the whole edition
for an illustration to each ecanto, it is only in rare

copies that more than twe or three are found. Even
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