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Ar the regular monthly meeting of the Century, beld
at the Clob House, November Tth, 1857, Mr. T. P. Rossi-
ter announced the recent deceass of Thomas Crawford.
At the instance of Messrs, C. M, Leupp, and (), B, Strong,
a comnmittes wus appointed, of which Dr. Thomas Ward
wus Chairman, to report appropriate resolutions, and to
invite some member of the Cllub to prepare a discourse in
commermoretion of the artist. On the evening of Decem-
ber 5th, 1857, the Committee reported a soriea of resolu-
tions, and announced that Thomas Hicks had accepted
an invitation to deliver the Address, which he accordingly
read before the members of the Club and their friends, on
Tuesday evening, January 26th, 1858,






EULOGY.

Cewrury after centory the ocean washes its
shores. Dashing in foam against the rocks, or rising
with graceful line up the sands, it breaks and recedes.
Sometimes the long monotony is interrupted by
wreck and loss of life, and we recognize the omnipo-
tence of a merciless element. So Death constanily
leads away its victims, tearing the bloom from the
cheek of health, and hushing for ever the voice of
wisdom and friendship, Nature with her endless
variety of life and light, darknessand decay, moves
onward ; and suddenly we are startled and cast down
in sorrow; nations and individuals are common
mourners, for a great calamity has fallen upon the
world !

Thomas Crawford was born in the City of New
York, March 224, 1813, and died in London on the
10th of October, 18567, When the news of his death
reached Rome, a meeting of the artists was held,
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composed of [talians, Germans, French, English, and
Americans, at which Mr. Terry and Mr. Freeman,
hiz carly associates in Rome, were the officers.
After appropriate resolutions had been adopted, Mr.
Gibson, the venerable and distinguished English
sculptor, spoke of Crawford's genius in the most un-
qualified language, and the next day wrote to Mr.
Terry the following letter:
“Houx, Nov. 5, 1857,

“Dear Mp. Terry:—Among the many fine works
which onr late moch lamented friend Crawford has left to
this country, I think his model of the Indian is his best work.

“ After his death, I began to think what compliment
his friends and countrymen could pay to his memory; and
it struck me that his model of the Indian might be cast in
bronze, and placed in some fine public hall, where the peo-
ple could see it close to the eye—there to stand as a mon-
ument to the anthor, an American sculptor of great genius,
who distinguished himsclf at Rome for many years. I re-
main, dear Mr, Terry, troly yours,

“JOHN GIBSON."

The career of this eminent man is instructive and
worthy of commemoration from two points of view—
from the high position he achieved and sustaived in
his art, and the genial relationship he bore among
his fellow-men; as a man of genius, before whose
industry and perseverance no obstacle could stand,
and a father and friend whose fidelity and love were
one unbroken stream of usefulness and enjoyment;
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an artist whose name has now become historical; a
man whose frank and ardent heart burned in sym-
pathy with every generous impulse.

There is a similarity in the lives of all great men.
They are cast in finer moulds; they are moulded in
finer clay; and while boyhood is yet in its tingling
ardor, restless with exuberant health and spirits, the
natural bias of superior intellectuality is shown, and
literally the boy is father of theman, Mozart, when
four years of age, had learned, almost voluntarily, to
play complicated music on the harpsichord; and the
drawings of the shepherd boy Giotto atiracted the
attention and excited the surprise of the serious
Cimabue, whose pupil he became. The boyhood of
Crawford exhibited a similar precocity under less
fortunate circumstances. The aimosphere which
Mozart breathed was one of music; and the genial
influences of religion and art charmed into perfee-
tion the graceful genius’of Giotto. Crawford was
born in & new country, at & period when painting
was confined almost exclusively to portraiture—
when sculpture as a fine-art was unknown, or was
only struggling into rude shapes in the stonecutter’s
shop. Without the force of example, and with sur-
rounding circumstances adverse and ungenial, he
showed an appreciation of form, and was constantly
geeking the means to carve itinto expression. The
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divine spark was thus kindled, to burn brighter and
brighter to the close. Biill it was hie good fortune
to have asister some years older than himself, whose
eultivation and taste aided in the development of
his mind, and whose virtnes gave to hiz moral char-
acter the high tone and purity from which it never
swerved.

From nine to fourteen years of age, his mind
was incessantly occupied with drawing and sketch.
ing. For these occnpations his lessons were neg-
lected, and when he was not engaged with water
colors, tinting some engraving according to his
faney, the print and picture auctions offered a feast
which he could not withstand. He was so deter-
mined in his course, and made such progress, that
he was placed regularly at a drawing-school, and
the hours not engaged there were spent wherever
engravings and other works of art were to be seen
or sold. 'The time now arrived when he must en-
gage in some employment, but he obstinately refused
to accept the common occupations of store boy or
office clerk, and the habit of watching the carvings
of ornaments for churches and other buildings was
so absorbing, that he placed himself with a wood-
earver in preference, Thus the talent with which
nature had endowed him was leading him to that
particular branch of art in which he became so dis- .



