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Haust

Chapter L
DiviNg IMECORD

HEN the name Faust ir mentioned, the major-

ity of educated people &t ones think of Gon--
nod s preeentations upon the etage. Some adwmire the
musie, but the story iteelf does not seem fo partieu-
larly impress them. As it appears there, it seems io
be the unfortunately ell too common story of a sensu-
alist who betrays o young unsuspecting girl and then
leaves her to expiate her folly and muffer for her
trustfulness. The touch of magic and witchery which
enters into the play is thought of by most people as
only the fancies of an author who has used them to
make the sordid, everyday conditions more interest-
ing,

When Faust is taken by Mephistopheles to the un-
derworld and Msarguerita is borna to heaven upon
angelic wings at the conelusion of tha play, it appears
to them to be just the ordinary moral to give the story
a goody-goody ending.



g MysTERIES OF THE GREAT OPERAS

A small minority know that Gounnod’s opera is
based npon the drama written by Goethe. And those
who have studied the fwo parts of his presentation of
Fanst, guin a very different idea from that presented
by the play. Only the few who are illuminated mys-
tiea, see in the play written by Goethe the unmistak-
able hand of an enlightered fellow Initiate, and realize
fully the great eosmis significancs eontained therein.

Be it very clearly understood that the story of Fanst
is a myth as old ss mankind. Goethe presented it elad
in & proper myatic light, lluminating one of the grest-
est problems of the day, the relation and struggle be-
tween Freemmsonvy and Catholicism, which we have
eonsidered from another viewpolnt In & former book,

We have often sald in our literature, that a myth is
a veiled symhol eontaining a great cosmic truth, a
conception which differs radieally from the generally
aceepted one. As we give picture buoks to eur chil-
dren to eonvey lesgona heyond their intellectnal grasp,
so the great Teachers gave infant humanity these pie.
torial symbols, and thuy, uneoneciously to mankind,
an appreciation of the jdealg presented has been etched
into our finer vehicles.

Ag n seed germinates unseen in the pround ere it

ean flower above the visible surface of the earth, so

these etehings traced by the myths upon our finer, in-
vigible vestures have put us into a state of receptivity
where we readily taks to hipher ideals and rise above
the sordid conditions of the material world. These



Divevg Discorb

idesls would have been submerged by the lower na-
ture, had it not been prepared for ages by the agency
of just such myths As Faust, Parsifal, and kindred
tales.

Like the story of Job the geene of the Faust myth
has ity begihning in heaver at a convoeation of the
Sone of Seth, Lucifer among them, The ending iz also
in heaven as presented hy Goethe, Asg if is very dif-
ferent from that which ie commonly presented upon
the stage, we stand faee to face with a gigantic prob.
lom. In faet, the Faust myth depieta the evolution of
mankind during the present apoch. It also shows ua
how the Sons of Seth and the Sons of Cain each play
their part in the work of tke world.

Tt has always been the enstom of the writer to atick
a2 clogely to his gubjeet ae pomsible, o that any
phese of the philosophy under consideration might
receive the full forse of concentrated illumina-
tion so far as was possible to give it. But scmetimes
cireumstances justily departure from the mein trend
of the argument, and our consideration of the Faust
myth is one of them., Were we to discourse upon this
subject only in g0 far az it has a bearing upon the
problem of Freemasonry and Catholicism, we ghould
have to yetnrn to the gubjeet Iater, in order to illu-
minata other points of wital interest in the unfeld-
ment of soul ag the work of the human race. We
therefors trust thet digressions may not be criticized.



8 Myareries or THI GREAT OPERAS

 In the opening scene, three of the Hons of God,
Planetary Bpirits, are represented as howing before
the Grand Architeet of the Universe, singing songs of
the epheres in their adorstion of the Ineffable Being
who is the source of life, the aunthor of all manifests-
tion. Goethe represents one of these supernal spirits
of the stars as saying: : '

““The pun intones its ancient song,

‘Mid rival chant of brother spheres,

Its predestined eourse it speeds along,

In thund 'rous march throunghout the years.’”

Modern seientific instruments have been mvented,
whereby in laboratory tests light waves are frans-
mutad to sound, thus demgnetrating in the physical
world the mystic mazim of the identity of these mani-
festations. Thet which was patant formerly oaly ta
the mystic who was able tg rajse his congeiongness to
the Region of Conerete Thought, iz now aleo eensed
by the scientiat. The asong of the spheres, firet pub-
licly mentioned by Pythagoras, is not therefore, to be
regarded as an empiy ides originated in the too vivid
imagmation of poetical minds nor as the hatlueina-
tion of & demented brain.

Goethe meant every word he sald. The stars have
each their own keymnote, and they travel about the sun
at such varying rates of speed, that their position now
cannot be Juplicated until twenty-seven thousand
years have passed. Thus the harmony of the heavens



